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ELITE CLASS : AN INTRODUCTION

Dr.Jayesh M Barot,
Principal
R M Prajapati arts college
Satlasna
INTRODUCTION
According to the International Encyclopedia of Social Science, the
concepts of elite is used to describe certain fundamental features of organised social life. It
is derived as Selection by Election but in real sense used for a leadership. Concept of elite
was defined in a form of social group in oxford dictionary in 1823.

According to C.Right.Mills ( The Power Elites ),it is a supreme group in
terms of money, power, and prestige, who is capable of living life on their own wishes
despite the oppose of rest of the society.

Tom Botomore has opinion that the growth of elites occurred in society
mainly due to opposition in democracy. They have gain upper position in society due to
certain reasons. Elites have strong grip over society in form of social political economical
and many other fields. They are in minority in society though play major role in a progress
of society and have highest status in all walks of life.

Vilfredo Pareto has used this word elite first time in sociology. this english
word is used for the best thing in society. Pareto has a creative meaning of elites.

The difference in quality, skills and eligibility among people create
enequality in society, such a enequality create different level especially upper and lower
level. People with higher quality of level create a new group in society. Pareto called such
group as elites. He defined them as a group of people in society having higher quality in
certain specific work.

Pareto has divided elites into two parts.
1. Governing Elites. Include those who directly or indirectly rule the governement.

This is an important group.

Smt. R, M. Prajapati Arts College, Satlasana 7
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2. Non Governing Elites. Those who are higher in quality in government as well as in
allied sectors in society. They dont participate in government but impress the
government directly or indirectly.

Aims Of Elites.

Elite’s aim is to achieve rewards, compensations, and physical benefits i.e

land ,house,and properties whereas nonphysical benefits i.e awards,social prestiges, and
respect from the society as well as from the government. Such benefits from government
and society provide them status and impression on society. In modern society it is seen in
form of higher income, prestige, power and strength. These elites with help of physical and
nonephysical achievement try to influence the rulers, policy makers and decision takers of
society and government in modern India but many elites keep themselves away from
influencing the society. Influence in society is made by achieving more physical property
,JJand social prestige, controlling the media, keeping higher public status, surrounded with
right and faithful assistants, keeping good guides, and keeping widespread followers by
them.
The aims of elites are categorized into three (I) getting benefits for society (II) benefits for
self (IIT) benefit inspired by unconsciously.
Elites though work for their own benefits pretend to be doing for the benefits of society, so
it is hard to understand them. In a childhood or at teens their unfulfilled wishes, and ego
demand for more respect and power at young age and make them egoist and selfish. Elites,
start welfare activity to fulfil their unsatisfied desire intelligently. Due to their intelligent
personality their aim and desire towards society is a subject of research which social
science has tried to unveil it.

Work Of Elites

Elites work is associated with their aims and objectives.Saint Saima has put their work into

three categories (i) Science related ii economic association (iii) religious and cultural while

Menhim has categorized into four group as follow. (i.) target achievement —this is used by

political leader for making policy matter. (Ii.) Related to unity- this is done by religious

leaders, philosopher , educationalist, and sophisticated family. (iii.) Adjustment related-

this is done by elites in army, businessmen, sciencetist and political leader. (iv.) Conflicts

Smt. R, M. Prajapati Arts College, Satlasana 8
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and tension release-this is done by elites in artist film actor and authers. In short work of
elites is to bring understanding and unity amongst various groups and castes which have
varsatality in culture by adjustment and removing conflicts with one others.

The characteristics of Elites described by Paroto, Mosca,and Barnham etc has been seen
in a present study but emerge of elites in Adivasi society which is known for backward (
Schedule Tribe ) in the country is different. It has a huge support of government’s policy
and many financial help in India. They were given the reservation in Political leadership
and participation in government. Their upliftment in Politics was with the help of the rest of
the community in society. People in adivasi society are forbearance , have no other
ambition than to educate their children, live happily with family and work to earn. They
help relatives to get a job in urban area.

There are many categories of Elites in Adivasi society. Social management in
Adivasi society has keep changing from different elites group but in a villages it has
remained in a hand of elders in a family. In a rural area educated and high profile elites
have enjoyed the power in society while in villages religious leaders, political leaders, and
social workers have special importance in society.

The categories of Elites experienced in a present study has many similarity with
that of Botomore and Adverb Shielse rather than it was shown by Paroto and in
international dictionary. In a present study, political elites, landowner elites, religious elites,
professional elites and elites in arts were found. Present study has opinion that getting
awards, compensation benefits , and living peaceful life are main objective found in elite.
Selfishness and benefit to society as whole is there motto.

The work of Elites shown by Saint Saima was economic union, cultural and religious
identity more or less found in Adivasi Elites in the area, also found that Adivasi work for
their selfness and maintaining their cultural identity in the area.
APPROACH TO THE IDENTIFICATION OF ELITES

In a sociology problem of identifying the Elite in the society in now new. Western
society has categorized them into three division.
THE POSITIONAL APPROCH : - Upto 1953 Positional Approach was know to
sociologist this approach was “ THOSE HOLDING POSITIONS OF AUTHORITY

Smt. R, M. Prajapati Arts College, Satlasana 9
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ACTUALLY MAKE KEY DECISIONS WHILE THOSE WHO DO NOT OCCUPY
SUCH POSITION DO NOT MAKE KEY DECISION ” According to Marks those who
are economically sound can take healthy decision. Marks sees them as economically
dominant Elites while Stouffer , choose higher citizenship and political status instead of
Marks view. Schulze and Blumberg prefer economical dominant and other criterion
which are decisive for positional Elites. Other sociologist Jennings believes that Positional
Elites are found among government bureaucrat, government servent at public department
and economical dominant people in society.

There are many variation, and difference of opinion in this approach so it is
criticized by many elites.
THE REPUTATIONAL APPROACH :
Despite the principle framework of Reputational Approach has been designed by Weblar
and Lesswell a pioneer use of the Approach was done by Hunter and Angell while -
Warner Hobinsed and other had used this approach in social level. This approach is very
versatile and based on hypothesis that respondents should have enough knowledge of
panel, capacity to understand power structure and asked questions throughly well. Hunter
had used Reputational approach to derive elite by asking various questions to respondents
in Atlanta city of USA. Though it is reputed and widely used approach in social science,
many often it is criticized by saying that respondents’ ill knowledge and lack of
understanding of power structure may bring a different result. A variation in method has
also criticized by many in past.
THE ISSUE PARTICIPATION APPROACH OR “ DECISION MAKING ”
APPROACH OR CASE STUDY APPROACH : -

THE ISSUE PARTICIPATION APPROACH is known by * EVENT ANALISIS * and
DECISION MAKING > APPROACH too.  Who participate in decision making in crucial
problems is the main hypothesis of the theory as elites effect is always considered in
society.

Socioligist Robert Dhale had studied New Heven city of USA asking questions like who

take important decision ,how such a decision are taken with decision making approach to

derive the conclusion and he derived the conclusion that economic, administration, and
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educational etc related decisions were taken by different elites who were the same in form
but not similar in the city. Different elite with the same pattern and with the same socio
economic background were dominating the city. Inspired by his conclusion Dhale derived

a issue participation Approach.

Such approach plays important role to understand the Elites and for their case study. The
study of elites have help find out the real elites dominating the society than really seen in
public. The conclusion of elites lead toward the conflict analysis. Who rule who? Who
dominating whom? are the irony of the society which had brought conflict among the
different section of society. The root of conflict in society are very old. Those who rule
have always exploited other’s rights physically economically and socially in a society.
Rulers and those who is ruled, elites and average people, upper caste and lower cast — two
section of society- have always conflicts over their interest in the society. How interest of
this two section come into conflict with each other and how it is solved are subject of
research and need to be done. Keeping in a view above three approaches an attempt is
made to derive the criterion for Adivasi elite of Sabarkantha district in present study.
This includes
1 Political leaders from Sarpanch to member of parliament, taluka and district
panchayt president,vice presidents and members are included.
2 Bureaucrates from class one and two.
3 From religious field whom people follow
4 President or vice president from NGO of society.
5 Land owners- who possess lands more than other in village or in society
6 Businessmen who have established their big or small business and having a good
turn over.
7 From music and arts
Keeping in a view economical and education aspects along with the above
mentioned point, an attempt is made to find out the elites respondents from Adivasi
society of Sabarkantha district. Those, who follow the society, who become an example in

many way, who has put a good impression on society are also included as elite

Smt. R, M. Prajapati Arts College, Satlasana 11
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respondents in present study.
Power of Subconscious Mind

Dr. Dipak K. Desai
Associate Professor
English Department
Arts College,
Satlasana.
Abstract
Do you have annoying habits you really want to stop? Do you sometimes forget to cover
your mouth while yawning or get upset about constantly making the same mistakes at
work? Then you should get to know your subconscious mind.The subconscious is, in fact,
the most powerful tool we have. It is the part of your brain that makes you function in
everyday life. If programmed in the wrong way, however, the consequences can be
devastating.In this article, we will explain what the subconscious is, how it works and how
you can reprogram it to your advantage. With a little work, you can put an end to all the

unpleasant habits you may have. End bad habits today and optimize yourself!

. What Is The Subconscious Mind

. How Does the Subconscious Mind Work

. How To Reprogram Your Subconscious Mind

. Tips and Tricks on How to Access the Subconscious
. Conclusion

What is the Subconscious Mind?

Your mind is divided into two main parts. The conscious and subconscious mind.
Consciousness is the creative part of our brain. This part is active when you consciously
perceive things. Consciousness allows us to make decisions. When you go to sleep, that
part of your mind turns off. The subconscious, on the other hand, is everything we
experience and perform passively. It controls most of our lives. 95 % of the thinking is
done here. Since it is very difficult for you to control this part of your mind, you have
actually no access to 95 % of your mind.Think of your subconscious as a machine that

executes instructions. It is the powerhouse, similar to a robot. It only executes commands

Smt. R, M. Prajapati Arts College, Satlasana 12
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and is totally uncreative. What kind of automatism it executes when, depends on how you
programmed your subconscious in the past.

Every single habit you have is the result of conditioning and programming your
subconscious. These habits are automatisms that are triggered by your subconscious as
soon as a certain situation occurs. They can be activated even by the slightest trigger, for
example, a certain time of day, a place or a person you see. Habits are not only physical
activities, such as drinking coffee or brushing your teeth after waking up. The way you
think about yourself and other people is also a mental habit. If you control your
subconscious mind, you will be able to activate these mental habits in a controlled way and
make use of them.

How Does the Subconscious Mind Work

Your subconscious mind, whether you want to admit it or not, is shaped by your
environment. Above all, mental habits are being programmed in by parents, friends and all
people who are important to us.

In order to understand how the subconscious mind works, think of it as a kind of register. It
learns, stores and organizes the behavior patterns and routines you have built up over the
years. It communicates constantly with the conscious mind and interprets the emotions and
thoughts that come from it. As a result, it triggers the corresponding reaction that it found
in the register. The subconscious mind power is the automation of your behavior and
the way you think.

Just as important is the fact that conscious and subconscious mind influence each other.
Just as the conscious dictates the content of the register, the subconscious dictates how you
perceive things in the conscious mind. It influences you in how you sense emotions and
shape thoughts.

If your subconscious is programmed incorrectly, it can have serious consequences for your
conscious mind. Above all, mental habits play an important role here. If you have stored
negative thinking habits, you will trigger negative automatisms with your conscious mind
and see most things negatively.

When you manifest in your subconscious that you don’t deserve anything, for example, it

will prevent you from being successful by demotivating you.

Smt. R, M. Prajapati Arts College, Satlasana 13
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Even if your conscious mind is the active component, it is influenced by the “filters”
you have manifested in your subconscious. So if you change your subconscious mind,
you will have full power over how you perceive your surroundings and how you see certain
things. This way you can optimize your behavior, establish your desired mindset and live
your life the way you want.

To gain control over the way you think, you must begin with the conscious mind.
Reprogram the right thoughts into the subconscious and change the content of your register
piece by piece. If you manage it to unleash the power of your subconscious, you’ll be
unstoppable. Depending on how you see it, the power of the subconscious mind can be
both. A curse and a blessing.

How to Reprogram Your Subconscious Mind

After explaining what the subconscious is and what power it has over you, we now go
ahead and explain how to reprogram the subconscious mind.Here is a good test when it
comes to reprogramming your subconscious mind. In the first step, ask yourself the

following questions:

. What is your mind afraid of?
. What do you believe in? What are your values?
. Is there something you tell yourself every day?

You probably won’t have an answer to those questions right away. That’s because your
subconscious is doing this kind of thinking for you. A lot happens on autopilot. Our mind
activates its protective mechanism and relieves us of routine tasks so that you can
concentrate on more complex things.

Observing your behavior and reactions more attentively has two advantages for you. On the
one hand you will understand yourself better and on the other hand, it will be easier for you
to reprogram new ideas and ways of thinking into your subconscious.

To successfully change your subconscious, you must first understand how it works. First of
all, you should know that your mind cannot distinguish between imagination and
reality. For example, once you imagine driving in a sports car, your mind will start
preparing your body for that.In addition, your subconscious works with the power of

repetition. Repetition creates habits. You should also pay attention to that if you want to

Smt. R, M. Prajapati Arts College, Satlasana 14
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reprogram your subconscious.

Imagine something and tell it to yourself often enough. Your subconscious will begin to
store this mindset. This is the only way to successfully stop unwanted mental habits and
replace them with new ones. That’s why positive affirmations work so well. They address
the fundamental way that the subconscious works.

The best way to reprogram the subconscious mind is to repeat these “new” thoughts daily.
This will turn the desired thought into a habit. That’s the case when you start thinking like
that without repeating it all the time. Suppose you don’t like the smell of coffee. Every time
you walk past a café, your subconscious confronts you with a negative experience. This is
because you have stored and programmed a fundamentally negative thought in your
register.

If you want to change your subconscious, every time you walk past that café you’ll have to
tell yourself, “I like the smell of coffee.” It will take a little time to program the new
thought. After a certain time, you will no longer have to tell yourself the phrase “I like the
smell of coffee”, you will automatically develop positive thoughts as soon as you perceive

the smell of coffee.

This may seem strange to you at first, but this method is effective. This way you can
fundamentally change your behavior, character and thus also your life. If you can
reprogram little things like the smell of coffee, what can you do for your career or other
aspects of your life? However, it is important that you observe your thoughts in an
unbiased and neutral way. Stand mentally above your thoughts and observe them “from
above”. Imagine being a neutral observer of your thoughts. As soon as you start to
interpret, however, you give your subconscious mind the command to look for a filter for
your point of view. That, in turn, will influence you in forming your opinion.

Tips and Tricks on How to Access the Subconscious

We explained what your subconscious is, what it can do and how you can use it. The next
step is to give you some tips and tricks on how to tap into your subconscious mind more
easily. These beginner tips are especially helpful if you have issues reprogramming the

subconscious mind.
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Brain Waves

To access the subconscious mind, you should definitely try the power of brain waves and
binaural beats. They can be the key to success. The reason is that our mind works at
different speeds. The brain activity is measured in frequency.

Especially interesting are the alpha and theta waves.

Alpha waves are also called the door to the subconscious. They put you in a state of
relaxation and inner peace. If you have inner peace, it will be easier to listen to your inner
voice and thus better understand your subconscious.

Tapping into the subconscious mind is easier in the alpha state because you are not caught
up in thoughts. This is where the binaural beats come into play. With binaural beats, you
can consciously accelerate or slow down your brain activity. In other words, binaural beats
give you the ability to specifically cause an alpha or theta state.

The same applies to theta waves. When you are in the theta state, you have an expanded
imagination and activate your creative reserves. This is particularly helpful when you want
to visualize things that your subconscious should accept directly. Since your mind is not
able to distinguish between reality and imagination, this is a good training for your
subconscious mind.

Meditation

As we have already mentioned above, it is important to observe your thoughts unbiased.
However, since this is a problem for many, it can be a good idea to start meditating. This
way you will learn to observe more and interpret less. Through daily meditation, you will
significantly improve the ability to see thoughts abstractly and “from above”. It will be
much easier for you to tap into the subconscious mind.

Similar to binaural beats, meditation will let you dive into the mode of relaxation and make
your mind send out theta waves. Through these theta waves, you can access your
subconscious more easily. Apart from the fact that meditation can help you to attain inner
peace, it also helps you to be more mentally stable and spiritually advanced. It helps you to
break down any mental barriers or limitations you have in your subconscious. That’s why

meditation can be a good option if you want to gain access to the subconscious. We
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published an entire article on meditation that you can access here.
Positive Affirmations

Positive affirmations are positively formulated statements that serve self-conviction. They

are an effective way to talk to your subconscious mind and ask questions. They use the way
your subconscious works: By the power of repetition and the fact of not being able to
distinguish between reality and imagination. You define positive affirmations that are
important to yourself and repeat them several times a day. This is how you convince your
mind to accept a certain state that you pretend to be the reality.

What is important here is not only the repetition itself but also that you really talk to
yourself several times a day. No matter when. The main thing is to make it a routine until
you no longer need the positive affirmations because you have manifested them in your
subconscious.You will literally start to change your way of thinking — about money,
yourself and your life. Finally, here is a video that shows you one of the most proven
techniques for programming your subconscious mind.

Conclusion

The subconscious controls most of our lives. It is the power center of our mind and takes
many daily thinking procedures from us. You and your environment have trained it over
the years to do so. The power of the subconscious mind is limitless. It affects your view of
things and your reality. Depending on how your subconscious is programmed, you will see
and comprehend certain situations. So, it’s up to you if you let your subconscious influence
your world positively or negatively.
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Mahesh Dattani and His Art of Dramatic Narration
Dr. Bharat S. Patel

Associate Professor,
Department of English,
Smt. R.M.P. Arts College, Satlasana

Drama is a representational art, which presents virtual characters in a virtual
universe. The composition of drama is different and more difficult work than other forms
of literature. The playwright is suppose to take into consideration so many elements like
dialogue, plot, metaphoric construction, music, audience, stage craft and of course the three
unities i.e. unity of time, unity of place and unity of action. William Worsfold has rightly
said, “It is a composite art, in which the author, the actor and the stage manager all
combines to produce the total effect.” Bharat Muni also remarked in his Natyashashtra,
“Theatre is life. There is no art, no life, no craft, no learning, and no action which cannot be
seen in it.”

In the field of English Drama, it was Nicholas Udall, who is given the credit of
writing first regular play Ralph Roister Doister in 1541. After that, there is a long list of
English dramatists in whose hands the English drama blossomed fully like Thomas
Sackville and Thomas Norton, the University Wits, William Shakespeare and so on. The
journey of Indian drama started with Sanskrit plays. Kalidas, Bhasha, Bhavbhuti etc. were
the sources of inspiration and imitation for the successors. This Sanskrit plays were also
translated into English. The Indian English Drama had been performed for over nearly two
centuries. If we go through the history, we can find that most of the Indian plays available
in English are translated from different Indian Languages. Though, several original works
in English are also notable for their qualities — literary as well as stage. The journey of real
Indian English drama started with the publication of Michael Madhusudan Dutt’s translated
play Is This called Civilization? in 1819. Sri Aurobindo, Rabindranath Tagore,
Harindranath Chatopadhyay etc. were prominent Indian playwrights in the pre-
independence period.

The Indian English drama has been flourished and enriched in the post-
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independence period in the hands of reputed playwrights like G.V. Desani, Lakhan Deb,
Nissim Ezekiel, Asif Currimbhoy, Girish Karnad, Badal Sircar, Mohan Rakesh, Mahasweta
Devi, Manjula Padmanabhan etc. R.K. Dhawan in 50 Years of Indian Writing has rightly
remarked, “Very recently Indian English Drama shot into prominence. Younger writers like
Mahesh Dattani and Manjula Padmanabhan have infused new life into this branch of
writing.” Mahesh Dattani is the most potent dramatic voice who has enriched the tradition
of Indian drama with his innovations. His dramas are diverse in themes, techniques and
devices. Commenting on his plays; John Mc Rae says: “they are the plays of today,
sometimes as actual as to cause controversy, but at the same time they are the plays which
embody many of the classic concern for world drama.” Dattani has a different approach to
theatre. In a very authentic and realistic manner, his plays visits an unexplored fields like
religious tension, homosexuality, gender discrimination, sexual abuse of the children,
communal riots and many such current issues and problems of India. In one interview, he
disclosed the secret of his great success in the following words:

“I wouldn’t say the only one, but I would say that I have been the most successful
for various reasons: I have my own theatre company (Playpen), and I have a theatre
background. I’m not writing because I’m a writer (of literature), I’'m writing because I have
theatre background.”

He has invented a new language and many techniques for the theatricality of the
Indian English Stage. He focuses on the urban and middle class issues and experiments
new ideas successfully. He has already accepted the fact that drama writing is a process of
writing, editing and rewriting. Commenting on his writing, Michael Walling, the founder of
multi-cultural theatre company named ‘Border Crossings’ (in 1995), says that, “7o direct a
play is the process of making the word flesh. When the words are Mahesh Dattani’s, the
flesh is already contained within the word; the written texts are only fully realized through
the process of performance.” He further adds, “Dattani’s plays fuse the physical and
special awareness of the Indian theatre with the textual rigour of western models like Ibsen
and Tennesse Williams. It is a potent combination, which shocks and disturbs through its
accuracy, and its ability to approach a subject from multiple perspectives.”

As a sensible and sensitive writer, Mahesh Dattani not only makes the audience
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aware with various current issues, but also compels them to think seriously about them. It is
the achievement of this multi-talented craftsman that due to the theatrical performances of
his drama, the Indian audience has turned to the theatres. The dramatic techniques used by
him enhance the meaning and understanding of the audience. The different techniques add
the suggestive meaning and enable the perception as well as the performance on the stage.
We can say that the plays of Dattani are like ‘fresh arrivals’ in the field of English drama
which have a universal appeal and draw full attention of the audience. It is his credit that
his drama crosses the barriers of language and culture. As a result, he received the
prestigious Sahitya Akademi Award in 1998. (for Final Solutions and other plays) The
International Herald Tribune also praised him as “one of India’s best and most serious
contemporary play wrights writing in English.” According to the Sahitya Akademi Award,
“(Dattani’s work) probes tangled attitudes in contemporary India towards communal
differences, consumerism and genera brilliant contribution to Indian drama in English.”

‘Tara’ is a family tragedy in which Dattani discusses one of the serious issues of the
country- gender discrimination. The play centers on the emotional separates that grows
between two conjoined twins following the discovery that their mother and grandfather to
favor the boy (Chandan) over the girl (Tara). Tara, a feisty girl who isn’t given the
opportunities given to her brother (although she may be smarter) eventually wastes away
and dies. Chandan escapes to London, changes his name as Dan and attempts to repress the
guilt he feels over his sister’s death by living without a personal history. The performances
of this play by the Playpen group exercised long last impression upon the audience. It is
here that we can find the Indian Gender perspective when Tara explains to Roopa about the
conversation between father and son, she says that, “The men in the house were deciding
on whether they were going to hunting while the women looked after the caves.”

We can also find one more reality as Mr. Patel always thinks about future plans for
Chandan. He never thinks Tara’s future. We always think about boy’s future, first, because
more significance is given to boy than girl. A girl has to learn how to cook/ how to look
after house? How to behave with other? All these things a girl must learn otherwise people
criticize her and her family.

Here it should be noted that Tara is a very strong girl. She is stronger than Chandan.
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Life has taught her lots of things. She often makes witty remarks in the play, like when
Roopa is warning her to stay away from Prema and Nalini, at that time she says, “That’s
okay. I can handle them.” These words of Tara show us her courage. She is more mature
than other girls and has seen all the colors of life. In a way, Dattani has shown Tara
physically challenged, but mentally strong. With the help of various dramatic techniques,
Dattani has proved it and has presented an analysis of gender identity in an unbelievable
way in “Tara”.

To conclude the discussion, I must say that the aura of stage and audio-visual
devices of a play attracted and appealed a lot to the mind and heart of Dattani. In the
answer of the question what makes him write plays, Dattani said that, “I participated in the
usual school plays and skits but I always yearned to direct performances. I realized that
there must be a script for a performance. That's why I started writing - not very serious stuff
though, initially. I watched a play whenever I could. Every time there was a group from
Bombay or Ahmadabad staging a play in Bangalore, it became a community event that we
would all attend. I remember a play I saw as a child at Ravindra Kalakshetra that fascinated
me. It used the "play within the play" concept that I'd never seen before and a dramatic
finale that took place in the auditorium. The teasing tone, the costume and make-up, the
lights -- were all bright and loud yet I was utterly captivated. I later learnt that it was
Madhu Rye's Koi Pun Ek Phool Nu Naam Bolo (Tell me the name of a flower). He is a
sensational playwright. I got the chance to see his other plays, especially Kumarni Agashe
(Kumar's Terrace), also in Hindi as Neela Kamra, in Bombay. Then the Bangalore Little
Theatre was formed and I became seriously involved in acting, directing and writing plays.
I learnt much from Vijay Padaki in the early years. I started my own theatre studio after a
few years.” Thus, Mahesh Dattani experiments different dramatic techniques to depict quite
unconventional and radical themes in his plays. The complexities of human relationship
and predicament of the modern men find due expression in his dramatic works. His
dramatic techniques and stagecraft are superb. Truly, he is an unconventional voice in the

theatrical firmament of India.
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% communities that advance their ancestral homelands through forging links with
it can be best examined in the context of the history of migration of these communities and
the culture of developing stakes in the homeland through material and emotional
investments of various kinds. While globalization of migration has facilitated diasporas of
various kinds, there has been a marked turn of gaze towards the homeland by diasporic
members. What ties the emigrant/diasporics with the places of origin are collective
mesostructures of village communities/associations and hometown networks which
integrate and manage the changes induced by migration, in maintaining and constructing
boundaries, villages spaces, resources, hierarchies, norms and practices. While migration
encompasses a whole range of social, political and economic factors, the focus of this study
is a Gujarat, Gujarti Diaspora and the history of Indian Diaspora.

Keywords: Diaspora, Gujarat, History, Emigrants, Diasporic Communities

Introduction:

Dispora is a multifaceted social phenomenon which has attracted the attention of Social
Scientists, Government, NGOs and policy makers. Research in the field of Diaspora
particularly in Indian society started only after Independence and got momentum with
globalization process. The word Diaspora is analyzed in terms of immigration of people to
foreign lands. Many studies on Indian Diaspora have focused on migrant or indentured
laborers to various countries. The diasporic study incorporates aspects of identity, culture,
conflicts, multiculturalism, power, ethnicity etc. These include emigration to and settlement
in foreign countries, their socio- economic profile, position in host and home countries,
organization of socio-cultural life in host country, problem of socio- cultural adjustment
and preservation of separate socio-cultural identity, relation with home country and impact

on home country in terms of bringing of socio-economic development and changes. Basic
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reason for lighting the sociologist™s interest in study of Diaspora and its emergence as the
important subject title of sociology is its nature of influencing changes and adjustments in
socio-cultural and economic life of migrant and its family left behind. International
migration leaves an impact, which may be direct or indirect, on everybody in the concerned
family. The movement of people across the international boarders has multiple impacts
such as demographic, economic and social in both countries of the origin and destination.
Moreover it influences the lives of people in areas as diverse as the rural regions of
developing countries and great metropolises of the industrialized countries.

What is Diaspora? :

The word Diaspora is originated from two Greek words dia-meaning through, speiro-
meaning scattered. In Greek it means ,,to disperse™ and is based on a translation of the
Hebrew word, Galut. It means movement of people from one place to another, whereby
they shift their residence and in the Ancient Greece, the word referred to migration and
colonization. Diaspora was originally used for Jewish people ousted from their homeland
Israel and settled all over world. In Hebrew, “the term initially referred to the setting of
colonies of Jews outside Palestine after the Babylonian exile and has assumed a more
General connotation of people settled away from their ancestral homelands” (Shuval,
2003).Human civilization is outsized densely inhabited cluster which possesses definite
territory, culture and sovereignty. Society is studied generally in terms of member people
residing in it. But, during recent time, a new trend of studying society in terms of native
people residing presently in foreign country has developed. This trend is called as

Diasporic Studies.

ccording to the Oxford English Dictionary Online, the first known recorded usage of the

word diaspora in the English language was in 1876 referring "extensive diaspora work (as

it is termed) of evangelizing among the National Protestant Churches on the
continent". The term became more widely assimilated into English by the mid 1950s, with
long-term expatriates in significant numbers from other particular countries or regions also

being referred to as a diaspora. An academic field, diaspora studies, has become established

relating to this sense of the word. In English when capitalized (referring to the Jewish

community) without modifiers (that is simply, the Diaspora), the term refers specifically to
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the Jewish diaspora.

In all cases, the term diaspora carries a sense of displacement the population so described
finds itself for whatever reason separated from its national territory, and usually its people
have a hope, or at least a desire, to return to their homeland at some point, if the
"homeland" still exists in any meaningful sense. Some writers have noted that diaspora may
result in a loss of nostalgia for a single home as people "re-root" in a series of meaningful
displacements. In this sense, individuals may have multiple homes throughout their
diaspora, with different reasons for maintaining some form of attachment to each.
Diasporic cultural development often assumes a different course from that of the population
in the original place of settlement. Over time, remotely separated communities tend to vary
in culture, traditions, language and other factors. The last vestiges of cultural affiliation in a

diaspora is often found in community resistance to language change and in maintenance of

traditional religious practice

Historv of Diaspora:

The word diaspora is used to refer to the involuntary mass dispersion of a population from
its indigenous territories, most notably the Jews who were dispersed from the Land of

Israel in antiquity (known as the Jewish HYPERLINK

"https://en.wikipedia.org/wiki/Jewish diaspora"diaspora. Some other diasporas are

the African _ transatlantic  slave  trade, the  southern Chinese or Indians during

the coolie trade, the Irish during and after the Irish Famine, the Romani from India,

the Italian ~ HYPERLINK "https://en.wikipedia.org/wiki/Italian_diaspora"diaspora, the

exile and deportation of Circassians, the flight or expulsion of Arabs from Palestine, fleeing

of Greeks after the fall of Constantinople, Expulsion of the Acadians, and the emigration

of Anglo-Saxon warriors and their families after the Norman Conquest of England.

Recently, scholars have distinguished between different kinds of diaspora, based on its
causes such as imperialism, trade or labor migrations, or by the kind of social coherence
within the diaspora community and its ties to the ancestral lands. Some diaspora
communities maintain strong political ties with their homeland. Other qualities that may be

typical of many diasporas are thoughts of return, relationships with other communities in
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the diaspora, and lack of full integration into the host countries. Diasporas often maintain
ties to the country of their historical affiliation and influence the policies of the country

where they are located.

Classification of Diaspora:

Robin Cohen classifies Diaspora as: 1. Victim Diasporas 2. Labour Diasporas 3. Imperial
Diasporas 4. Trade Diasporas 5. Homeland Diasporas 6. Cultural Diasporas The author finds
a common element in all forms of Diaspora; these are people who live outside their 'natal (or
imagined natal) territories' (ix) and recognize that their traditional homelands are reflected
deeply in the languages they speak, religion they adopt, and cultures they produce. Each of
the categories of Diasporas underline a particular cause of migration usually associated with
particular groups of people. So for example, the Africans through their experience of slavery

have been noted to be victims of extremely aggressive transmigrational policies.

Indian Diaspora:

In 2019, according to data released by United Nations with 17.5 million Indian

HYPERLINK "https://en.wikipedia.org/wiki/Indian_diaspora"diaspora is world's largest
diaspora, followed by 11.8 million Mexican HYPERLINK

"https://en.wikipedia.org/wiki/Emigration from Mexico"diaspora and 10.7 million

of Chinese HYPERLINK "https://en.wikipedia.org/wiki/Overseas_Chinese"diaspora.

Indians living overseas constitute one of the world’s largest, most dynamic and oldest
Diaspora communities. They constitute a series of migrations spanning several decades and
centuries. With each wave, a new class of Indians has moved abroad in pursuit of
academic, trade and professional opportunities.

The history of the Indian Diaspora is closely linked to India’s trade links and can be traced
back nearly four millennia, when the Indus Valley Civilization traded with ancient
Mesopotamia and Egypt. Small merchant communities in these regions were the precursors

of the modern Indian Diaspora.

From 500 to 1600AD, trade, again, was the foundation on which sizeable Indian Diasporas

developed across the Indian Ocean rim — from Zanzibar and Egypt in the West, to Yemen
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and Oman in the Arabian Peninsula to the Arakkan and Malacca in the Far East.

The modern Diaspora is 26 million strong with roots enmeshed with the advent of
Colonialism in the 19th century when European powers consolidated their claims across
Asia. A bright May summer morning in 1879 witnessed the first Indians setting foot in Fiji,
destined for work in the sugarcane plantations. Large scale cash-crop plantations in
Guyana, Suriname, and Trinidad & Tobago — much like Fiji — became profitable on the
backs on indentured Indian labour. People of Indian Origin now constitute 42% of Fiji’s
population. Similarly, Indian construction workers from the Punjab laid the East African

Railway across modern-day Kenya, Uganda and Tanzania.

The 20th century and Indian Independence brought to the fore a new generation of Indians
living and working abroad. A large number of Indians moved to Western Europe to fill
post-war labour shortages in the 1940s and 50s. The oil rush in the Middle East around the
same decade saw thousands of Indians from the southern states moving to take up mid and

low level jobs in the petroleum sector.

The 1960s too saw the emigration of a new class of Indians, especially to the United States.
Indian engineers and entrepreneurs, finding India’s socialist government stifling and with
not enough jobs for their qualifications, made their way to the U.S. — which was then
welcoming academic talent and offering a better lifestyle. The same decade saw thousands
of Punjabis move to Canada to escape rising violence in the Punjab. Then a large number
of Goans moved to Portugal after Goa was annexed to the Indian Union in 1961. They were
followed by Indians from Mozambique in 1974. The 1970s also saw a further migration of
Indians from Uganda to Europe and the U.S., to escape persecution under Idi Amin’s

regime.

Now in the 21* Century, Indians live in over 140 countries across the globe. While some
identify themselves as first-generation Non-Resident Indians (NRIs), others, whose
forefathers emigrated, are termed as People of Indian Origin (PIOs). There are 12 countries
which host over a million Indians each, with four of them being home to over two million

Indians each.
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Gujarati Diaspora & Its History :

The Gujarati Diaspora forms a vital part of the great Indian Diaspora. The Non-resident
Guajarati are now spread all around the world and are settled in various countries like USA,
UK, Canada, New Zealand, South Africa, Uganda, Kenya, Tanzania, Australia and the
Gulf. Being an important component of the host societies, providing services in sectors as
diverse as retailing, hospitality industry (hotels and motels), medicine, drug stores,
engineering and information technology, Gujarati Diasporas are now making a great
contribution to their socio-economic, cultural and political life of the host countries. Lord
Dholakia, Lord Meghnad Desai, Lord Bhiku Parekh and others are the better examples that
testify to the great success of Gujarati Diaspora. Formation of the Asian American Hotel
Owners Association (AAHOA) and Federation of Gujarati Associations in North America
(FOGANA) with membership in USA and Canada is a evidence of dynamism of the
vibrant Gujarati Diaspora. The Gujarati Diaspora has maintained its emotional, cultural and
economic relations with the homeland in a very special way. It is noticeable in their desire
to make emotional and economic investment in Gujarat by establishing hospitals, schools
and colleges. Their prompt response in coming forward to the aid of Gujarat during the
terrible earthquake in 2001 was remarkable. They have successfully lobbied in their host
countries for foreign investment in boosting and developing industries in Gujarat. Their
role in getting the latest technology and their contribution to the enrichment of religious
and cultural life cannot be exaggerated. For instance, the Swaminarayan sect has built up
many temples in the West as well as in the home country. North Gujarat has witnessed a
large-scale migration of the various castes and communities to the many countries of
Europe, Africa, Australia, North America and the Gulf. In the case of North Gujarat, 21 a
large number of patels, chaudharies, jains, Prajapatis and Vohras have migrated from Patan,
Palanpur, Mehsana, Visnagar, Kadi, Sabarkantha and Banaskantha. Most of them are
settled in USA, UK, South Africa, Australia, and Canada and even in the Gulf countries.
Most of the Gujarati Diaspora migrated from North Gujarat are flourishing in computers,
information technology, medicine, hoteling & moteling, retailing business, diamond
business and leather goods. For instance, India’s diamond industry handled 80 percent of

the global polished diamond market and earned 8 billion dollars last year. The global
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polished diamond market is entirely controlled by jains from palanpur, a small town in
North Gujarat. They went to the Belgium city of Antwerp in 1970s and 80s where 90
percent of the world’s diamond trade is concentrated. The Jews have controlled this
diamond trade for the last 500 years. Now the Jains from North Gujarat control 65 percent
of this diamond trade of Antwerp undoing the monopoly of the Jews within twenty years.
In fact, seven of top ten Diamond merchants of Antwerp, are from North Gujarat, breaking
the 500-year old monopoly of the Jews. It is only one instance of the numerous success
stories of the diaspora from North Gujarat. Vohras from siddhpur, palanpur and patan are
well settled in many countries in East Africa and South Africa and have a monopoly over
the retail businesses and leather industry there. Similarly, many Patels from Mehsana, Kadi,
Patan, and Visnagar in North Gujarat have securely established themselves in the field of
Plastic, leather, and chemical industries in addition to the hospitality industry in many
countries. Many of them have become powerful members of the African National Congress
and sent remittance for the freedom movement of India. The Chaudharis from various
districts of North Gujarat like Patan, Mehsana, Banaskantha and Sabarkantha have
migrated to distant places like USA and UK and have taken a foothold over professional
jobs in medicine, engineering and even modern agriculture. Many of these diasporic
chaudharis have remitted foreign exchange so that educational institutions could be
established in their far-flung villages in North Gujarat. Many patels from North Gujarat
who are successful today in the west migrated there under hard and trying circumstances.
Their success curve and the work and struggle that have gone into making them leaders in
hospitality industry deserve to be studied closely. Similar is the case with prajapatis from
Patan, Mehsana, Sabarkantha who are chiefly in the service sector of various countries.
Many of these migrants have gradually and 22 steadily carved out a position for themselves
in their host countries. In short we can say that Guajarati diaspora maintains its own unique
identity as a part of Indian diaspora as a whole. Diaspora has great bearing upon the
economy, social structure and culture play significant role in socio-economic development
and socio- cultural changes in area of origin at local, regional and national level. These
immigrants also act as ambassador in the country of their immigration by representing

culture and society of origin. In view of such numerical and functional significance, several

Smt. R, M. Prajapati Arts College, Satlasana 29



2Rq¢dll egsl % —13 Q¥ : 09¢ — 0%0 ISSN : 2277 - 7598

Diasporic studies have been conducted on Gujarati Diaspora. In the absence of sufficient
socio- cultural study on Gujarati Diaspora, the present research is an effort to achieve a
broader understanding of the socio-cultural study of Gujarati Diaspora with special

reference to England, America and Canada.
Conclusion:

Diaspora has great bearing upon the economy, social structure, culture and play significant
role in socio-economic development and socio- cultural changes in area of origin at local,
regional and national level. These immigrants also act as ambassador in the country of their
immigration by representing culture and society of origin. In view of such numerical and
functional significance, several diasporic studies have been conducted on Gujarati diaspora.
In the absence of adequate studies on Gujarati diaspora, the present workis an effort to
achieve a broader understanding of the study of Gujarati diaspora with special reference to

Englandand Canada.
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A Feminist Approach in ‘Seven Steps in the Sky’

Prof.Rakesh Joshi
Dept. of English

Kundanika Kapadia is an outstanding revolutionary female novelist of Gujarati
Literature. Her novel Seven Steps in the Sky is the English translation of Gujarati Novel
named Saat Pagla Akashma. It was given Sahitya Akademi Award in 1985. It belongs to
the category of novel as a record of the observation about woman in different walks of life.
It poses the problems of woman’s equality, individuality and liberty. Woman’s love, share,
honesty, sympathy and co-operation all these expected by male husband in a family but in

return she does not get true love and contentment of self-fulfillment.
- A Feminist Approach in ‘Seven Steps in the Sky’ :

‘Seven Steps in the Sky’ is Kapadia’s masterpiece. She has adopted feminist approach
in this novel. Here, She presents a traditional Indian housewife who is poor. “Seven Steps
in the Sky” is Kapadia’s master-piece. Here, she has adopted a feminist approach. Today
we find progress in different fields of life, but here is no significant change. In the status of
women, she deserves a life of contentment and self-fulfillment. One the contrary, she lives
a passive and suppressed life. Kapadia firmly believes that ‘only a wailing baby gets milk’.

A woman herself should staret a fight aginst the evils of suppression and injustice.

According to Kapadia, an Indian woman is capable of become a successful ruler,
organizer and fighter, too. But she is ignorant of her potentials. In this novel, Vasudha has
also an inner urge to fly high in the sky like a free bird But she is bound the her household
duties. She is a household slave. The novelist’s message is that all the women should
continue their collective efforts till they reach their goal of liberty and equality. Here
Sumitra represent such women. She is a bacon light to the distressed and tormented women

of her society.

“Seven Steps in the Sky” is Kapadia’s master-piece. It won her the Sahitya

Academy Award. She ahs adopted a feminist approach in this novel. Here she presents a
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traditional Indian housewife who is a poor victim of the male-dominated society. The novel
is a record of her observations about women in different walks of life. Today we find
progress in different fields of life; but there is no significant change in the status of woman.

She still belongs to the oppressed class. She is tortured both physically and mentally.
The novelist asks,

‘Is woman equal to man?

Does she have separate identity?

Is she in need of emancipation?

Woman plays a magnificent role as a daughter, wife and mother etc. but she has not got the

recognition which she deserves.

‘Seven Steps in the Sky’ is a novel which talks about the story of its protagonist
Vasudha and her her married life of Thirty-two years. It revolves round the story of
Vasudha, her friends, and relatives. Finally, She dares to challenge her husband Vyomesh’s
authority and leave home to fulfil her aspiration. Theme of responsibility, woman’s
suppression, social and physical imprisonment are successfully presented through the

character of Vasudha.

Moreover, the novelist has discussed the social status as well as the exploitation of
woman in male-dominated society. At the end of the novel, Vasudha is reborn, rebuild and
rethought woman made by the novelist in Anandgram. ‘Seven Steps in the Sky’ is an
inspirational book about woman’s equality and empowerment. We have seen the rebel of
the novelist in her voice against age old misconception about woman. In our society,
woman liberation comes when people change their mindset and consider women with
equality. Women also change their mindset about themselves. It is a tale of superficial

feminism.
- The Title : Its Appropriateness And A Voice for Woman’s equal rights :

‘Seven Steps’ is the symbol of marriage ceremony in Hindu society. Sky is the symbol

of freedom and space. The story tells of Vasudha, who after thirty two years of marriage
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and servility, dares to challenge her husband’s authoritive behaviour and finds her way to

growth and fulfilment. 'Seven Steps in the Sky' represents a voice in argument for equal

rights and sharing the true joy of male. It is a Gujarati novel published in 1984. The
novelist from feminists view frames the problems of all women in the society giving full
weight age and consideration to what she does. What a woman can do, as she wishes is not
offered by society. This denial of giving rights and liberty to women’s because this pain
struggle in them. It has been the along vexed problem depicted here in this work. The novel
is a record of the observation about women in different walks of life. It poses the problem
of women’s equality, individuality and liberty. A woman wishes equally and loves from
male dominated society. The heroine Vasudha’s wishes which are wises of every common
woman who except in married life. The novelist through this work loads her readers to
think over woman’s passive and suppressed living in a family. Woman’s love, share,
honest, sympathy, and co-operations all these are expected by male husband in a family but
in return she doesn’t get true love and contentment of self-fulfillment all that she deserves

indeed.
-Freedom and equal rights to women :

Kapadia’s works point out certain basic issue problems related to status of women in
traditions board Gujarati family. Throughout the work, the novelist focused her attention on
man, her role that is burdensome and family that dines to provide any such staysail. The
novelist’s main aim is to draw a true picture of a male dominated middle class society of
contemporary woman and her situation in Indian family. Like other modern woman
novelist. Kapadia has always to say something new fresh pointing and exciting to tell. She

is enough bold to express bitter realities faced but Indian women.

It represents her earth of the suppressed second sex with the entire family approach.
She presents the grim and sorrowful picture of woman called a beast of burden. A woman
is made a poor victim of male dominion in society or home. So the status of woman is the

basic theme of this work in the introduction of the novel, the author herself says,

“All are unequal in the onward between are more unequal.
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Kapadia entitles her discussion among women when characters this novel like Anna
Alpa, Vasudha and Vinod. After a long struggle and realization of the self in Indian family
perceptive Vasudha has to tell the close of the novel to Adiyata

‘I was not in search of happiness... I was in search of my right to become truthful.
-The theme of Responsibility :

Vasudha is the female protagonist in this novel. When she enters her husband’s house,
she becomes free from her girlish selfishness and egoism. Her family becomes the central
point of her life. Now it is her duty to please others. She feels herself an alien. She finds
herself in the midst of strangers. She has left everything behind, her home, her parents, her
friend, her free laughter and her games. She does not get and support from Faiba also
because she is also nothing more than a work-horse. Here Vasudha is dominated by Faiba
and her husband Vyomesh. She wants someone who can understand her feelings. Faiba
lives for Vyomesh only. She finds satisfaction in renunciation only. Here Vasudha says,
“Why do women get married ? Why should I marry? She compares herself to be bird in a
golden cage. She can not fly high in the sky. She is caged in responsibilities. Her duty is to
care for her husband, bring up the children and do the household duties. She had to live for
them and give up anything and everything for their sake. She has deep love for Vyomesh,
but he goes not reciprocate same feelings towards her. When she is about to become a
mother, she thinks, “This physical responsibility for bearing the child” But after the birth of
a son’s she find some meaning in her life. Now she wants to be a real woman. At last, she

reconciles to the role of a wife and a mother, She feels she is destined for this only.
-Theme of woman’s suppression :

Next to it theme of woman’s suppression at the hands of male world has been
elaborated discussed by Kapadia. Ranjana does not belong to a rich family. She has the
lowest status in the family, but she never complains. Her husband Deepak never co-
operates her in any matter. He does not accompany her on Raksh Badhanan Day to her
brother’s house. Like Ranjana Leena is also very unhappy at her husband’s house. She has

to do all the household duties alone. No one is ready to help her.
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Once Vasudha goes to Lolita’s house. She finds her in depression Lolita always tries
to appear happy and satisfied. She makes a mistake by telling her husband. Sudhir that
before marriage, she had inters in a young boy of her college. Sudhir is highly suspicious
and thinks that she has still relations with that boy. Such a woman has to suffer through her
life.

Vadanti has the same such problems. Her husband Satish is a music critic. She
wants to make progress in the same field. But Satish thinks that a woman’s greatest
ambitious should be not have loving husband, children, a beautiful house and a new care.

Vadanti does not want to live such a submissive life.
-Theme of Social and Physical Imprisonment :

One another the time of social and physical imprisonment is woven in this novel.
Therefore a critic 111 Pathak considers this novel as a story of “Woman’s Journey from
Prison to Kailas”. Means a woman freedom can come only when she dies, there is no
chance to escape or save herself from this cage from birth to death. Women like Vasudha
and Lalita has to suffer the pangs of life laden to them. Indeed in order to prove her point
and basic issue of woman’s life, Kundanika Kapadia has made an extensive use of the
character and episodes to explain or exposé the woman’s family is a self prison. Vasudha is
dominated by Fiaba and her husband Vyomesh. She is alienated. No one is ready to
understand her feeling. She compares herself to a bird of the olden cage. She is caged in
responsibilities which are unavailability she rethink it “Why do women get married” Why

should I marry?”

A male does not impart the same feeling toward her what she gives. During the days
of her pregnancy she thinks. “This is a seed from a man I am providing it facility to row

and yet he has no physical responsibility for be the child.

-'Seven Steps in the Sky'- A landmark in the history of women's literature in

Gujarati:

Sat Pagla Akashma - 'Seven Steps in the Sky' - eminently a committed

novel is Kundanika Kapadia's tour de force. It is a landmark in the recent history of
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women's literature in Gujarati. Hardly any other book by a woman writer has evoked the
range and variety of responses, sparked off critical controversy, aroused popular interest the
way Sat Paglan has. During its serialization in a Gujarati daily of Bombay she was hugely
acclaimed and wildly admonished: "You deserve Nobel Prize", "You should be jailed",
"The character of Vasudha: I guess I've met her, I know her....It's me", etc. It soon became
the rage of readers. Where the book-trade is in doldrums, its two editions during the first
year of its publication speak volumes for its enormous popularity. For its seriousness of
purpose, intellectual energy and large canvas, the novel is commendable. It is a
loudthroated protest against injustice and indignities inflicted on women by men. Many a
woman reader at least is apt to Identify herself with one woman character or another in the
novel if not with the heroine altogether and hear in her voice an authentic and sincere cry
that remained strangled and unheard for long. At one level, it is a quest for self - realization
through total love and total freedom. Here is a work of art that so much obliterates the line
of demarcation between art and life that the novelist could have as well said:"This is no
book. He who touches the book touches woman". Woman is so vitally and outstandingly at
the center of the novel that but for her symbolical concern the novel might have as well
said: "This is no book. He who touches the book touches woman". Woman is so vitally and
outstandingly at the center of the novel that but for her symbolical concern the novel might

have as well entitled it 'woman' as it was intended originally.

Woman is the protagonist of the novel, caught in to meshes of a social structure where
inevitably man is an antagonist. Sprawling over more than five hundred pages, Sat Paglan
unfolds more than seven stories of women as victims, prey to the manmade conventions
and practices that exploit and oppress them. The four walls of their homes are prison-walls
as it were denying them love and freedom, which are at the thematic and symbolical center
of the novel that is subtitled in its long Shavian preface as Woman's Pilgrimage: From
Captivity Kailas, the preface that promises to answer several question raised in the novel -
an attempt to assist art in its didactic function. Here the creative process loses quite a bit of
its autonomy and is conditioned and controlled to serve a missionary cause. I've taken
interest in the Women's Lib Movement right from the start. After gathering all the material

I intended to write a treatise called Woman. Meanwhile, reading Woman's Room, etc I
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thought if I too had to communicate all this why not write a novel? Indeed a formidable
genesis for a work so ambitiously planned. When a treatise is chosen to be turned into a
novel, inculcates a great conflict between the artist and the propagandist. The mould here is
rather feebly built, and the burden of ideas and incidents nearly cracks it leaving the content
of the work aesthetically untransmuted, even raw. The novelist is blissfully conscious of
this. "Most of the situations in the novel, "she points out, "are based on facts, and that way
this is a documentary novel". Facts often submerge fiction, and we have dissonance
between art and life, imagination and actuality, illusion and reality threatening to fracture

the novel.

Notes and References:

(1) Seven steps in the sky- Navbharatbsahitya Mandir,1994.
(2) Roots of Indian feminism reflected in kapadia’s
Seven step in the sky - B.Dave.. international journal of
innovative knowledge 2018.
(3) Kundanika Kapadia’s Seven steps in the
Sky: A voice in Argument - A.R.Simkla: Indian women
Writers critical perspectives 1999.

(4) Seven steps in the sky - India today
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Gandhi may die; but Gandhism will live forever

Dr. Manish D. Bhatt (M. A., M. Phil, B. Ed., Ph. D.)
Assistant Professor,

Department of English,

Vijaynagar Arts College,

Vijaynagar - 383460

Dist. S. K.( Gujarat )

What is Gandhism? Defining Gandhism, Dr. B. Pattabhi Sitaramayya, one of the
illustrious disciples of Gandhiji writes:
“Ism means a name. Gandhism then means the name of
Gandhi and Gandhi and his name stand for nothing, if
they do not stand for definite principles and policies,
really constitute the philosophy for which Gandhi stands
and what is meant by Gandhism is that philosophy which
has shaped his life and character, his work and
achievements, his gospel and teachings.”"
Once Gandhiji himself had remarked “Gandhi may die” but “Gandhism will live for ever?,
which is true till today. Gandhiji told the members of Gandhi Seva Sangh in 1936:
“There is such thing as ‘Gandhism’ and I do not want to
leave any sect after me. I do not claim to have originated
any new principle or doctrine, I have simply tried in my
own way to apply the eternal truths to our only life and
problems...... The opinions I have formed and the
conclusions I have arrived at are not final. I may change
them tomorrow. I have nothing new to teach to the world.
Truth and non-violence are as old as hills....... well, all
my philosophy, it may be called by at pretentious name,
is contained in what I have said, You will not call it

‘Gandhism’; there is no Ism about it.””
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Mahatma Gandhiji gave the practical message of spirituality, love, truth and non-
violence; but he did not enunciate any system of philosophy in the academic sense of the
term. He led a life of action and sacrificed himself for the welfare of humanity. Indeed
there is a concord between his philosophy and his daily conduct. Not only his high ideals
elevated him to the sublime spiritual status of Mahatma; but his unique and unrivalled
greatness lies in giving the shape of action and practice to these sublime ideals in his
everyday life. Gandhiji’s famous autobiography, “The Story of My Experiments with
Truth” reveals the development of his personality. It describes different stages of his life —
from a shy kathiawadi boy to one of the greatest men of the modern times. It reveals him as
a householder, social, political leader and a spiritualist. Gandhiji’s autobiography, his
voluminous writings and speeches contain imperishable values which for the sake of
convenience may be called ‘Gandhism’ or ‘Gandhian Philosophy.’

Faith in the existence of God is the cardinal element in Gandhian thoughts.
According to Gandhiji God is not an external reality, but an abiding presence in the human
heart and an indefinable mysterious power pervading all things? Man without faith in God
drifts like a rudderless boat on the pathless sea of life. We feel things mysterious power but
do not see it. This unseen power makes itself felt but defies proof. It transcends reason.

Gandhiji realized God in the service of humanity. He wrote in Young India in 1925:

“God having cast my lot in the midst of the people of
India, I should be untrue to my maker if I failed to serve
them. If I do not know how to serve them I shall never
know how to serve humanity.”*

To Gandhiji ‘God is Truth’ and ‘Truth is God’. Knowledge accompanies Truth.
Absence of Truth means ignorance or the absence of Knowledge. Therefore the word Chit
or knowledge is associated with the name of God. Where there is true knowledge, there is
always bliss or Anand. The greatest source of strength for Gandhiji was this absolute faith
in God. His faith in God turned brighter and firmer with every trial he faced. God saved
Gandhiji when at the persuasion of his friend he went to a brothel. God is great and
compassionate: “I went into the jaws of sins, but God in his infinite mercy protected me

against myself.”> God again saved Gandhiji when “a woman, other than my wife, moved
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me to lust.”®

Truth was Gandhi’s pole star. His life and his ideas are always studied in relation to
his religion of truth. From his early childhood, he loved truth and as he grew up, truth
became his sole object and ultimately he became the apostle of Truth, Ahimsa and Peace.
In other words, he perfected the art and science of Ahimsa. According to Gandhi, Ahimsa
and Truth are correlated and can never be disentangled and separated. He believed that
Ahimsa is the means and Truth is the end. If we take care of the means, we are bound to
reach the end sooner or later. Since Ahimsa is the means for the attainment of Truth, we
should firmly observe it in our daily life. He writes :

“Ahimsa is not the goal. Truth is the goal. But we have
no means of realizing Truth in human relationship except
through the practice of Ahimsa. A steadfast pursuit of
ahimsa is inevitably bound to truth — not to violence.
That is why I swear by Ahimsa. Truth came naturally to
me. Ahimsa I acquired after a struggle.””’

Ahimsa is love infinite. None should be regarded as an enemy. We should love the
evil-doer but should fight the poison of evil in his heart. ‘Hate the sin and not the sinner.’
Without the observance of Ahimsa in thought, word and deed, Truth cannot be realized. He
writes, “This Ahimsa is the basis of the search for truth. I am realizing everyday that the
search is vain unless it is founded on ahimsa as a basis.”®

Gandhiji was a man of religion and a humanist, more than a nationalist and patriot.
Although he was a devout Hindu, he stood for religious homogeneity of mankind. He
always preached the truth of the universality of all religious and practiced and proved this
truth in his life. By religion, he did not mean the customary religion,

“but that religion which underlines all region which
brings us face to face with our maker......... To him
religion meant Dharma or the sincere performance of
duty and stood for Truth and righteousness.”
Although Gandhiji remained essentially a Hindu, he also studied the scriptures of

other religions. He found divinity not only in Ramayana, Bhagavad Gita or Vedas, but also
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in the scriptures of all religions of the world. The very thought of religious conversion was
spurious to him. He said :

“Every religion is as precious to me as my own

Hinduism....... No thought of conversion is permissible to

me at all. We must help a Hindu to become a better

Hindu, a Musalman to become a better Musalman and a

Christian to become a better Christian™"’
According to Mahatma Gandhiji, prayer is the soul and essence of religion. He believed
that prayer brings order and peace in our day to day activities. If there is no discipline in
one’s life, he is ultimately shattered. Prayer is an unfailing means of cleansing the heart of
passions.

Gandhiji’s aim of education is the complete development of physical, spiritual and
moral faculties of men and women and also at evolving a pattern of education which suited
the genius of India. According to him, the supreme aim of education is “to make men who
can see clearly and imagine vividly, think soundly and will nobly, plan quickly and act
faithfully for their country’s service.”"" This is the Gandhian ideal of education which aims
at the perfect development of intellectual faculties, but intellectual brilliance
unaccompanied by sound moral character and spiritual development cannot deliver the
goods. Therefore he regarded character building as proper foundation of education.

Gandhiji fought for the human rights of untouchables and women, non-violently
and vehemently. He believed in the fundamental equality of all persons. The degrading and
inhuman condition of women and untouchables, whom he called ‘Harijans’ appealed him.
He laboured all through his life for the welfare of ‘Harijans’. He condemned Hinduism for
the induction of untouchability. He called untouchability “a sin against God and man a blot
upon, Hinduism. He wrote : what [ am at is not every Hindu touching an ‘untouchable,” but
every touchable Hindu driving untouchability from his heart, going through a complete

change of heart”'?

He rightly advocated that Harijans should he granted religious,
economic, social and educational equality.
Gandhiji also strove for the human rights of women. He condemned the

exploitation of women. He criticized Hindu culture for giving a subordinate position to
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wife. He regarded women as ‘an incarnation to tolerance’ and also as ‘the incarnation of
Ahimsa’ which means infinite love and infinite capacity for suffering. She should transfer
this love to the whole of humanity. She should not be treated as the object of man’s lust.
Woman is the supreme embodiment of strength, moral power, sacrifice, courage and
endurance. So Woman is the mother and maker of man. Without her, man could not be.

Satyagraha is the technique of overcoming evil with good. It is absolutely a non-
violent weapon; but at the same times a very powerful weapon. With this weapon,
Mahatma Gandhiji could win political freedom. He said, “Satyagraha in its essence is
nothing but the introduction of truth and gentleness in the political, i.e., the national life.”"?
The aim of Satyagraha movement is not to capture power; but to control and guide power
effectively. A Satyagraha never intends to embarrass the wrong doer. His object is to
convert and not to coerce the wrong doer. He never ignores the distinction between evil
and the evil doer. According to Gandhiji, Satyagraha is like a coin, on whose face you read
love and on the reverse you read truth. The greatest achievement and lasting contribution
of Mahatma Gandhi consists in giving the shape of action to the ideal of Satyagraha. He
was both the propounder of the technique of Satyagraha and its practitioner. He further
extended the scope of Satyagraha for the maintenance of liberty and peace in the world.
Gandhiji developed three general types of Satyagraha, Non-Cooperation, Civil-
disobedience and Fasting and penance. He believed in Satyagraha as a powerful means of
national liberation and well-bing and as an instrument for establishing a non-violent society
and also for maintaining it.

According to Mahatma Gandhi, Brahmcharya meant “the fullest control over all the
senses.”'* For him, it did not mean birth control only. One must have control over the
mind. Mere physical control has no importance. It is an ideal form of conduct, conduct
which puts one in touch with God. It means complete control of the senses in thoughts,
word and deed. Thought must be under control of the will. A Brahmchari is always
conscious of his weaknesses. He always tries to get rid of them. Control over food and taste
is very necessary for a Brahmchari. Gandhiji made many experiments in his own diet not
only from a vegetarian point of view, but also from a Brahmchari point of view. After

many experiments, he came to a judgement that a Brahmchari’s food should be limited,
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simple, spiceless and uncooked. For a Brahmchari, Gandhiji said, “As an external aid to
Brahmcharya fasting is as necessary as selection and restriction in diet.”'> Absolute
Brahmcharya is an ideal state. If a man cannot remain unmarried, he should marry but he
should live a life of self-control. Uncontrolled sexual urge is a animal-like. Uncontrolled
sexual lust is a sin against God and humanity. Every married couple should understand the
true function of marriage. They should not violate the law of Brahmcharya by creating
more than a child or two.

Gandhiji believed in the unity of India. India is a one nation because people belong
to different castes, communities and religions live in it. Foreigner came here but without
any breach of peace they assimilated with the main current of life. A country is one nation
only when such a condition obtains in it. India has infinite faculty for assimilation:

“If the Hindus believe that India should be peopled only

by Hindus, they are living in a dream land. The Hindus,

the Mohammedans, the Parsis and the Christains who

have made India their country are fellow countrymen and

they will have to live in unity, if only for their own

intrest.”"®
The India of Mahatma Gandhi’s dreams were a democratic India. He called democracy the
art and science of mobilizing the entire physical, economic and spiritual resources of all the
various sections of the people in the service of the common good of all. Gandhiji realized
that student had to play a vital role in the reconstruction of India. Therefore, in his
numerous articles, speeches and discourse he advised the students to develop character and
imbibe the qualities of spirituality, non-violence, truthfulness, charitableness, innocence
and sacrifice. He exhorted the students to play a major role in the reconstruction of Indian
villages and in the uplift of Harijans.

On the whole, Gandhian ethic is no doubt rooted in the Indian tradition and has its
close affiliations with the Christian tradition as well. The Gandhian way aims to the health
and strength of the society as well as of the individual. It is built on the firm foundation of
love, truth, chastity, honest labour, equitable sharing, simple living and the uncompetitive

ordering of national and international affairs. The aim of human life is happiness, not
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luxurious living and happiness is won only through work and good-fellowship and by the

expulsion of cowardice and violence from our hearts.

Gandhian thought is relevant today because it contains universal values. Pearl S.

Buck has rightly remarked that “the name of Gandhi even in his life time has passed

beyond the meaning of an individual to the meaning of a way of living in our troubled

modern world.”"” Holmes calls Gandhian philosophy “a social programme for the

redemption of the world.”'®
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