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ANITA DESAI’S CLEAR LIGHT OF DAY: A CRITICAL STUDY
Dr. M.F. Patel

Anita Desai is an Indian author of international renown. Her metier and focus is usually on
the single individual in Indian society. She is disempowered and has to struggle in the
everyday world just to survive. In the novel the focus is on a schoolteacher, a timid
sensitive man who can hardly cope with the roughness of ordinary life. Ironically, it turns
out that this very ordinary man exudes cultivated sensibility while a famous Indian poet
whom he worships is, in ordinary life, a crass and totally unprepossessing character. Anita
Desai's gentle and probing story traces the evolution of Hari and Lila into adults as each of
them faces the family's predicament - just the first sign of industrial India creep into their
village. Alex Freeman quotes:

Clear Light of Day is an examination of contemporary India

and a family history in which two sisters, Bim and Tara, learn

that, although there will always be family scars, the ability to

forgive and forget is a powerful ally against life's sorrows.

Twenty years ago when Tara married, she left Old Delhi and

a home full of sickness and death, while Bim continued to

live in the family home taking care of their autistic brother,

Baba. Now Tara has returned, her first visit in 10 years, for

their niece's wedding. Bim refuses to attend; she can't visit

their brother Raja who, like Tara, left her many years ago.

Instead Bim dwells bitterly on her feelings of abandonment

and the impact on her of her country's recent history: the

violent conflict between Hindus and Muslims, the death of

Gandhi and the ensuing struggle for political power and the

malaria epidemic that killed so many. In Bim's presence, Tara

once again feels "herself shrink into that small miserable

wretch of 20 years ago, both admiring and resenting her tall

striding sister," while "Bim was calmly unaware of any of her

sister's agonies, past or present." With language that

describes both the harshness and beauty of family and the
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land, Anita Desai takes the reader with Tara and Bim on their
struggle to confront and heal old wounds.'

Clear Light of Day (1980), Anita Desai wove the history of Delhi which becomes for the
most part the centre of action. Interestingly Clear Light of Day is set at the time of India
achieving Independence. The novel presents two structures -- the colonial era and post-
colonial era. The protagonist Bimla is brought up in a middle class Hindu family. Her
parents live a life of luxury and indulgence. In this novel the novelist has rewritten the
history of modern India by slowly presenting a woman’s character. The central character is
Bim (short for Bimla) Das, a history professor, an independent woman. Bim is a complex
and intelligent character of the novel. Bim’s memories of the family past dominate her
sterile existence, she feels betrayed by her unambitious sister Tara, and replays her
memories in the decaying family mansion in Old Delhi. Their mentally retarded brother-in-
law plays old records. Tara is very different from her sister. Tara does not understand why
Bim doesn’t want anything to change, when she rejects the hopeless atmosphere of the
house. Through Tara’s and Bim’s consciousness, Anita Desai examines the same events
from different points of views. This is a superbly written book by Anita Desai. The novel is
in four chapters, effectively four parts. Clear Light of Day is an Indian novel. This is not
only because it is set in Delhi but also its characters, situations, images, as well as its
central conflicts can only be properly explained in an Indian context.

Anita Desai's Clear Light of Day is clearly reminiscent of Evelyn Waugh’s Brideshed
Revisited and, to an extent, Strindberg’s A Ghost Sonata. So far as structure and
construction is concerned Clear Light of Day represents a great leap forward in Indian
English novel. It is the thing that in the novel children were used by Anita Desai to figure
as or amongst the main characters of her novels. In fact, India is a country which has
undergone great social and political turmoil in the last 50 years, and comparing the adult to
the child that she was inevitably led to comparing the way the world has changed and
evolved in the time it took for the child to grow up. In her novels, it is true that the socio-
political situation is not the point of the stories, but that it is merely the setting, as well as a
contributing factor to the way the child develops. This point of view has been stressed by
many of Desai's critics, because it could lead to a serious misunderstanding of the point of
Clear Light of Day if one were only to consider it as a political novel. Political turmoil of

the summer of 1947 is presented only through the eyes of Raja, the brother, who is worried
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because his neighbours, the Hyder Alis are in danger. She also manages to convey her own
thoughts about the absurdity of the conflict. Because they are children, Raja and Bim do
not understand the complex situation, which the country is in, and are uninfluenced by their
knowledge of India's past in perceiving the absurdity and horror of the sudden hate between
neighbours. Their perception carries so much weight because it is so pure and is probably
the only one, which could show with such impartiality what is occurring in India at the
time. “Clear Light of Day does what only the very best novels can do: it totally submerges
us. It takes us so deeply into another world that we almost fear we won't be able to climb
out again."-- The New York Times Book Review.

Social issues such as the restrictions imposed on women are shed light on through Bim,
who fails to realize that the Hindu social code sees external ambition in women as
detrimental and unnatural, and that sociological factors regard Bim's high ideals of service
as only sacrifice for the family. Judged by this conventional social matrix her sublime
ambition is reduced to a pathetic search. Because of the great changes which India
witnessed socially over the last century, especially as regards the family, and the entire
concept of its functioning and form, it is interesting to observe, in Clear Light of Day, how
the child interacts with her family, and to question the validity of the concept of the family
in view of the way it affects the children.

In Clear Light of Day, Anita Desai portrays Bim and Tara's parents as individuals who are
completely unconscious of their children, and have no real interest in them, leaving them in
the care of others, and eventually of their aunt. Anita Desai insists on the acute need for
love which the children show, however, it becomes clear that to her it is not a natural
instinct amongst parents to love their children, and that in their case their "true" family has
a negative impact on them. Indeed, Tara suffers greatly from the feeling of loneliness and
jealousy towards her siblings, as well as from the tremendous lack of love from her parents.
Hence, when she recalls her childhood, it is only painful memories which she associates
with her family, and explains her need to escape her past, as well as her family, through her
husband.

Probably the most important element to take into consideration when one is questioning an
author's aims for choosing the theme of childhood is that of the fascination expressed by
generations with regards to the functioning of a child's mind, to its psyche, and to the

impact which childhood has upon the adult. It is often assumed that adult relationships are
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beyond the understanding of a child, and that as a general rule, children have difficulty in
finding the objectivity to assess their own relationships with other people. Yet Anita Desai
has taken particular care in her novels to illustrate how perceptive children can actually be
towards relationships.

In Clear Light of Day, it is fascinating to observe through the eyes of the children the
somewhat cold and ambiguous relationship which their parents have, to sense, as the
children do, the arrogance which all adults feel towards Aunt Mira, and to grasp the
mixture of feelings and emotions which the brother and sisters have towards each other:
envy, respect, disdain. Raja, Bim, and Tara realize the dullness of their household and the
strange distance between the world of adults and children. Their diabetic mother, tight-
lipped father, administering daily an injection of insulin to their mother, their separate
world of club and card-games created a chasm between the parents and the children. It also
brings the four much closer in their search of love and security. It is interesting to observe
how later in life these relationships evolve. The childhood closeness is lost gradually as the
children grow older, become aware of their different dreams and aspirations and seek
fulfilment of these dreams. Bim, who has idealized her brother, is inevitably disappointed
when she discovers that he is an ordinary young man, and becomes bitter. However,
between Bim and Tara, the emotions shift, and Tara is no longer the feeble victim in Bim's
eyes, who inwardly envies her sister's happiness found in adulthood whilst resenting it.
Anita Desai seems to convey the message that whilst a child may not be able to explain or
fully understand relationships and the nature of feelings which people may experience one
towards another, they possess a more acute sensitivity than adults and they are able to sense
hurt in others or in themselves on a quite different level to that experienced by adults.
However, the child's mind cannot be restricted to a purely emotional level. Its study is
equally fascinating in the thoughts a child has, notably towards its own future, and its
perception of itself. Many people, when asked to define maturity would mention an
opening up to others, and the realization that the world is not restricted to oneself. That is
the beauty of a child's consciousness that it relies so entirely upon itself, and that it
functions exclusively in its own bubble. “A wonderful novel about silence and music, about
the partition of a family as well as a nation.”--New York Times from Publishers Weekly.

It is very interesting to consider the ambitions and perception of the future in Clear Light of

Day, which the children have, because Anita Desai puts so much focus on the later
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disillusionment of Bim, especially. Bim, the child "who desired to conquer the world but
who ends up by conquering herself”’, who claims that she wants to become a heroine, offers
a bittersweet example of the high hopes, and impossibility of a youth's dream. Bim does not
consider that being a "heroine" implies helping others; she considers its values on a purely
personal level. In Clear Light of Day, the children's minds are characterized by a search for
direction and meaning. They have, one senses, an intense wish to grow older, and be
recognized as adults, as people. Raja wants to be a poet, and a hero, to reconstruct the
world. Bim wants to assist him in his attempts, and to identify herself with a cause, whilst
Tara searches only for someone to love her, and protect her. Their innocence prevents them
from understanding the restrictions and oppositions, which they would meet in the real
world.

In fact, the writers had to make changes in the form and language used to describe
childhood and adulthood. It is the stylistic devices used by Anita Desai to portray this
world of the child, and to make the distinction between adult and child. Indeed it has been
said of Desai that she does not fully expose the childhood of her personages, but whatever
flashbacks are provided are enough to understand them. In the novel Clear Light of Day the
episode of the bees are sufficient for the reader to understand how the protagonists'
childhood affected them, which is the main focus of study of her novel. Virginia Woolf,
who called it her “tunnelling process by which she tells the past by instalments”, also, used
this technique. Its main beneficial circumstance is that it provides a method of presenting
character outside time and place; in the double sense that, first, it separates the presentation
of consciousness from the chronological sequence of events, and second, it enables the
quality of a given state of mind to be investigated so completely, by means of pursuing to
their end the remote mental association and suggestions that we do not need to wait for
time to make the potential actual before we can see the whole.

In Clear Light of Day, the writer is more objective. This process is used, notably in the
thoughts and analysis of each character as regards their relationships towards each other,
but Anita Desai tends to introduce their thoughts more clearly, thus creating a different
effect, in which the reader consciously shifts between the various streams of consciousness
of her characters. Choosing to concern with children in a novel, and to place their
innocence at the centre of a plot offers the writer great technical challenges, but also

freedom to experiment, and hence develop the literary tradition. Because the writer is
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dealing with the thoughts of a different kind of individual, the language, style, time-scale
and format must be adapted to this, thus creating novels which are extremely rich
stylistically and fascinating to study. One must also see the task of the writer as a
psychologist and philosopher, keen to develop new perspectives and ideas about the mind
and human nature. The third facet of a writer is that of being a craftsman of words, and
using a different language and time-scale, that of a child's, is an exceptional opportunity to
innovate and experiment. Anita Desai has made profound use of childhood images in her
novels. The childhood of Anita Desai's characters is usually lonely and introspective.
Anita Desai reveals the external facade as fallacious through the characters in her novels. In
her novel, Clear Light of Day, she is able to show the outer sides of her characters through
Bim, the main character, and Bim’s family and neighbours. Externally, Bim is explained as
a strong, stable, at times traditional Indian woman who is a bit bitter at others, especially
her family members: "She had always thought Bim so competent, so capable.”*' She is the
one who is forced to take care of her mentally handicapped brother, Baba:

Why did Bim allow nothing to change? Surely, Baba ought to

begin to grow and develop at last, to unfold and reach out and

stretch. But whenever she saw them, at intervals of three or

five years, all was exactly as before.”
Even after she became accustomed to her brother, Bim is forced to care for her alcoholic

Mira-masi, "swigging secretly from her brandy bottle"

Bim’s sturdy exterior contrasts that
of her shy sister Tara. Tara is seemingly content with her husband, Bakul. We observe:
Bakul had gradually trained her and made her into an active,
organized woman who looked up her engagement book every
morning, made plans and programmes for the day ahead and
then walked her way through them to retire to her room at
night, tired with the triumphant tiredness of the virtuous and

the dutiful.*

Moreover, Baba, their mentally handicapped brother, always seems to be oblivious to
everything going on and, therefore, is assumed by everyone to understand nothing. His
constant amusement with pebbles, wanderings aimlessly into the streets, and obsession

with musical instruments only validate his oblivion and deficiency to others:
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Now Baba took his hand off the gramophone arm,

relinquishing it sadly, and his hands hung loosely at his sides,

as helplessly as a dead man’s. His head too sank lower and

lower.”
Contrary to the inferior Baba, there is the bold brother, Raja, who is looked up to by his
family. He is the proud, confident, brave and independent son. He escapes to his Muslim
neighbours’ parties during riotous times and leaves Bim without a doubt. Another
seemingly self assured male character in the novel is Tara’s husband, Bakul:

While she stammered and Bakul tried gallantly to help with

some more polished and assured phrases that he slipped in

with a self-assurance that filled in the gaps left by Tara and

even propped up the little that she managed to say, coolly and

powerfully.®
Especially in Tara’s eyes, Bakul is seen as a smart, successful, and sophisticated man. He
has prevailed in the much adorned "America." The author’s characters in many novels are
members of the Anglicized Indian bourgeoisie, whose marital problems are in the forefront.
Her characters often adopt escapist ways to cope up successfully with the boring everyday
life or world outside comfortable living.
Thus, Anita Desai's women want freedom within the community of men and women, as it
is the only way that will succeed in fulfilling them. However, it is interesting to note that
Anita Desai does not attempt to envision an ideal marriage based on gender equality as a
way to construct a braided synthesis of freedom and communal existence in her writings. In
fact, Desai's model of an emancipated woman, Bimla in the novel Clear Light of Day, is an
unmarried woman. Her married women characters like Maya in Cry, the Peacock,
Monisha in Voices in the City, Nanda Kaul in Fire on the Mountain, and Sita in Where
Shall We Go This Summer?, become depressed, violent or self-destructive. They lose their
sanity and kill others, or they kill or destroy themselves. For example, Maya's father never
allows her to grow up and hence she is unable to deal with her life as an adult woman. She
constantly broods over and fantasizes about her childhood days and finally regresses into
them by going mad. Monisha, too, escapes her unhappy marital relationship by killing
herself. Sita escapes into her childhood island as a way to find an asylum from her

frustrations as a wife and mother. Nanda accepts the exploitation from her husband and,
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when he dies, escapes to the solitary hills to live as a recluse, but her rejection of her habit
of caring and sympathizing results in the death of her childhood friend Ila Das. Amla,
Monisha's sister, also breaks down after the death of Monisha and her own broken
relationship with Dharma. However, despite all her trials, Bimla stays steadfast to her
responsibilities. The five novels, written chronologically, show a progression in the
development of feminist thought in Desai's fiction. The women characters in each
successive novel grow up intellectually and psychologically. The progressive development
is from insanity to sanity and from imprisonment to liberation.
Yet, by portraying her emancipated woman as single, Anita Desai does not necessarily
negate the institution of marriage or support alienation from society because some of her
women characters, like Tara in Clear Light of Day, do achieve fulfilment in their
marriages. Instead, through Bimla, Anita Desai points to a kind of feminist emancipation
that lies in not limiting women to their traditional roles but in expanding and awakening
them to several other possibilities. Apart from being invigorating, this kind of life also frees
them from dependence on men. Through her particular freedom, Bimla exemplifies Simon
de Beauvoir's description of an independent woman in her book, The Second Sex (1952),
where she asserts that once a woman ceases to be a parasite, the system based on her
dependence crumbles; between her and the universe there is no longer any need for a
masculine mediator. The outsiders in Desai's fictions eventually learn to connect with the
community. In an interview, with Jasbir Jain, Desai explains:

I don't think anybody's exile from society can solve any

problem. I think basically the problem is how to exist in

society and yet maintain one's individuality rather than

suffering from a lack of society and a lack of belonging, that

is why exile has never been my theme.’
In order to arrive at a possible theoretical approach to counter realistic Indo-Anglian
writing, one needs to acknowledge that experimental works did in fact borrow liberally
from Western models. Even a work such as G.V. Desani's All About H. Hatterr (1948), a
work which was ahead of its time, by both Indian and Western standards, owed much to the
picaresque mode which was used to create a work whose characteristics today would be

seen as anticipating post-modern novels. G.V. Desani notes that Anita Desai's Cry, the

24



Peacock is a stream-of-consciousness work whose formal origins can be traced to the West.
In fact, her works establish this link by persistent inter textual references to Western texts.
Anita Desai’s female characters are apart of the Indian Diaspora on two levels. On the one
level, their locations within the community and society, shaped by social structures that
presuppose women to be duty-bound upholders of both domestic and social order and
propriety, directly facilitate the emigration and diasporic existence of male siblings and
married , i.e. socially more successful female siblings. On the other level, these women’s
identities and self-concepts are challenged by the return or the equally conscious absence of
the emigrated family members and their varying misconceptions of the homeland and the
past. The locations of Desai's female characters at threshold of both diaspora and the
revisited homeland are paradoxical sites of distribution of power and re-evaluation of the
past.
Thus, Anita Desai's women characters find freedom not by living in their own narrow
selves or by clinging to others but by connecting with others and by, simultaneously,
asserting their intellectual as well as economic independence. In other words, they strive
for a balance created by the harmonious individualistic existence within the community of
men and women. Anita Desai keeps dropping hints at the necessity of change in the
patterned outlook of the women. She always tries to portray the human tragedy mainly
created by the sensitive approach to life. She is deeply dealt with human problems, their
origins and possible solutions. Traditionally, the Indian woman is hailed as the pivot of the
family. So she has a very important role to play in keeping the journey of life going. Today
society is changing at such a speed that it is difficult for both man and woman to adjust to
it. Anita Desai stresses on the resultant pressure of the social change which goes on through
the harmony of the family. Each of her novels highlights the superficial gloss of
modernism. The novels are not only written to explain theories of philosophy and
psychology but also are written to explain highly suppressed and oppressed social marital
disorder. About social concern, Usha Bande explores:

Anita Desai disowns all social concerns and asserts more

than once that she is interested in individuals and not in

social issues. Social issues intrude only where they affect the

8
characters.
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Anita Desai describes the cultural and social changes that India has undergone as she
focuses on the incredible power of family and society and the relationships between family
members, paying close attention to the trials of women suppressed by Indian society. In her
interview with Jasbir Jain, she says that as a writer she is “interested in peculiar and
eccentric characters rather than everyday, average ones™ Author Anne Tyler has written
about Clear Light of Day that Anita Desai is unexcelled at conveying an atmosphere. The
combined influence of the great philosophers of the west, and the fast changing elements in
the social structure of India has great impact on her. In an interview, Anita Desai has
confessed that she has been influenced more “by European and American Literatures.” '°
Anita Desai considers Clear Light of Day, her most autobiographical novel, because she
was writing about her neighbourhood in Delhi, although the characters are not based on her
brothers and sisters. What she was exploring in this novel, she has said, was the importance
of childhood and memories as the source of a life. She had wanted to start the book at the
end and move backwards, into the characters' childhood and further, into the childhood of
their parents etc., but in the end:

When I had gone as far back as their infancy the book just

ground to a halt; it lost its momentum. It told me that this was

done, that I couldn't carry it further. But I still have a sense of

disappointment about that book, because the intention had

been different."!
Salman Rushdie once described Anita Desai's subject as solitude. Her characters tend to be
outsiders, torn between privacy and the powerful family and social bonds that both stifle
and unite them. No doubt her dual heritage gives Desai an 'outsider' status. "Written with
charm and ferocity, Anita Desai packs worlds into pages, but keeps her eye close to the
private, painful, funny humanity of her characters" is very aptly written by Louise Erdrich.
“This is a wonderful book, a book where passages must be read and reread so that you
savour their imagery, their language, and their wisdom.”--Washington Post Book World.
The New York Times: "A wonderful novel about silence and music, about the partition of a
family as well as a nation.” The New Yorker: "A rich, Chekhovian novel by one of the

most gifted of contemporary Indian writers.
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HISTORY AND CONTEMPORARY REALITY IN
GIRISH KARNAD'S TUGHLAQ

Dr.Rakesh R. Joshi

Girish Karnad, the multi-faceted Jnanpith winner has a historic vision but a
contemporary voice. As a great historical dramatist, his grasp of the Indian history is quite
strong and deep. Obviously he has taken his theme from history. But there is a convincing
blend of fact and fiction in his plays.

History is 'distilled rumour' to some and to Walter Scott; it is 'dry as dust'. To
Tughlaq, as Girish Karnad puts it: “it is playing the game of chess with the shadows of the
dead”.1 “It is not made only in statecraft; its lasting results are produced in the ranks of
learned men,”2 says Barani, the greatest name in the history of the fourteenth century,
whose writings reveal what India was then, and how the happening of those days are
relevant for all ages. Barani’s definition of history aims at two important facts: (I) Lasting
result (I) produced by learned men. Both these conditions are fulfilled in Karnad’s
Tughlaq which is a historical Play as Shakespeare’s Richard Il and Christopher Marlowe’s
Edward Il are. Both the historical plays of the sixteenth century writers of England are a
mirror to the Monarchy which was an institution in itself during the century the plays were
written. Neither Richard Il nor Edward Il was the monarch of the Elizabethan Age; they
had lived much earlier with their virtues and vices, strengths and weaknesses. Shakespeare
and Marlowe made them acceptable to their own period. Karnad, also, with his aesthetic
and artistic adeptness, has presented Tughlag which has great interest for the populace and
political magnates of contemporary India. In Tughlag, a historian may find lapse with
regard to the historical Sultan’s character but he will have no dissonance and disagreement
when it is asserted that Karnad has made use of the Sultan’s character to suit his theme that
an idealist ruler cannot remain idealist if he is ambitious of perpetrating his own power.

Tughlaq is his best historical play. Its plot centres round the famous historical figure
of Muhammad Tughlaq. There are number of historical characters in the play but there are
some invented characters like Aziz and Aazam. Karnad is quite adept in selecting the
relevant material from history for his plays. In Tughlag he has taken up only the last five

years of the reign of Tughlaq. For his dramatic necessity, Karnad has flouted the dramatic
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unities because he concentrates on the five years of the Mughal tenure when Tughlaq
shifted the capital from Delhi to Daultabad. In fact Karnad's concentration is more on
history and its contemporary implications than on the observance of dramatic technique.

Girish Karnad uses the Sultan only as a background to make the people understand,
judge and interpret contemporary reality. His purpose is to show that in true history, faces
change but forces do not. Karnad’s own Tughlag should be studied to find parallelism
between the realities of the fourteenth century India ruled by Sultan and the twentieth
century democratic country governed by a Prime Minister and his colleagues in the cabinet.

The “striking parallel” presents contrast between the political instability during the
reign of Tughlaq and the social nostalgia of Delhi at sixties. There are two things opposite
in Sultan: the most intelligent king and a total failure in his administration. Karnad reveals
that he fails not because of the lack of knowledge while enacting the various visionary
policies of his kingdom, but because of his disillusionment and disenchantment.

The Sultan at once poses many paradoxes during his reign at Delhi. There is a
remarkable paradox between his secularism and communalism. Barani represents idealistic
and intellectual self of his divided personality. He enquires of Barani about the rotten
condition of his Kingdom: “Tell me Barani, will my reign be nothing more than a tortured
scream which will stab the night and melt away in the silence?”

In Tughlag Karnad had taken up the rule of the fourteenth century Sultan,
Muhammad-bin-Tughlaq, to describe how idealism unsupported by practical realism could
lead a society to chaos. The play was hailed for its contemporary relevance. Tughlaq deals
with the last five years of the reign of Tughlaq. Karnad has done his best to create the
atmosphere of mutual distrust, frustrated idealism, orthodox and convention, ridden faith,
communal intolerance, religious bigotry, treachery and sedition, rampant, corruption
soaring prices, natural calamities - plague and famine, the Sultan’s unmitigated blood
thirstiness and his final disillusionment. As regards Tughlaq’s idealism, scholarship
religious tolerance and his feelings of Hindu - Muslim unity, Karnad closely follows
historical source.

Karnad portrays Tughlaq as generous and charitable in the first scene. He accepts
the Kazi's judgement graciously in which he himself is held guilty of misappropriating the
land of Vishnu Prasad and he also sanctions him a grant of five hundred silver dinars and

offers the said Vishnu Prasad a post in civil service to ensure him a regular and adequate
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income. Karnad mentions some facts of history and places them in the midst of imaginary
incidents and situations to dramatize history in order to be of contemporaneous interest.
During the reign of Muhammad Tughlaq, the Hindus and the Muslims did not trust one
another. The Muslim called the Hindu bloody infidels who deserved to be kicked. And the
Hindus suspected the Muslims and could hardly believe that a Muslim ruler was going to
see them prosper and to exempt them from taxes without having his own benefit in view.

Tughlaq’s method of curbing the opposition was crude as well as generous as in the
case of Ain-ul-Mulk; the rulers and politicians of our democracy adopt subtle methods
which remain unseen by common eyes. Thus, the rulers of the twentieth century are in no
way different from the monarch of that fourteenth century India.

Girish Karnad does not stop only at showing like the contemporary reality in
Tughlaq. Tughlaq’s character is used only as background to portray what is happening
today. Tughlaq thinks that whatever he does is right and for the good of the people. He
wants his path to lead towards greater justice, equality, progress and peace; he aims at a
more purposeful life. And to achieve this end, he proposes to take a new step to shift his
capital from Delhi to Daultabad. He explains to the people that his empire can not flourish
with Delhi as capital. Daultabad, as a symbol of Hindu-Muslim unity, will help to achieve
his ideal. He seeks co-operation of his people in this project. He states: “I hope I shall have
your support and cooperation." But they do not understand him. His idea is much ahead of
the times and beyond understanding to execute his plan well. This fact of history is
adequate evidence to bear out that even the best project if not understood by the people and
if not executed in a proper way, will only remain a dream and may frighten the people with
tortures and suffering.

In contemporary India, a large number of projects are set afloat for the welfare and
prosperity of the country but because they do not get public support and co-operation and
are not well executed, they fail. If the state people in-charge of the project start taking
bribes as was done during Tughlaq’s days while people were going to Daultabad and if the
administrators become indifferent to the convenience of the common people as was done
by Aziz and Azam in Tughlag, the people are bound to suffer. In our India, today, crores of
rupees are spent to check famine and draught and also to uplift. The poor and the wretched;
yet their condition do not improve because most of the money is robbed by administrators.

Are we not shocked by the extraction of the money from the poorest of the poor for a very
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ordinary just work done to him as a favour by the clerk or the officer of government? A
poor low paid servant dies and his pension is not paid to his crying widow and starving
children for years together, unless the paper weight is placed in the hands of the official
concerned, only then he immediately makes the official work and

help the needy. Is the state of affairs in Tughlaq’s time in any way different from that of
India today?

Girish Karnad in his historical play Tughlag puts forward some of the historical
facts. The burning of Kanpur, the revolt of the Nawab of Avadh, Fakrud-din’s revolt in
Bengal, the uprising in Deccan and in Malabar, Ehsansha’s declaration of independence
and Bahal-ud-din Gashtasp’s collecting the army against the Sultan, the burning within of
Ain-ul-Mulk and Shihab—ud-din later. All these incidents support the fissiparous
tendencies in India at that time which are similar to the attitudes of the people of Kerala in
the South, of Bengal in the East, Kashmir in the North and of the Punjab in the West. The
people in the south wanted a linguistic state, it was given to them; in the North the Punjabis
demanding Khalistan are vocal from without and within, and have been the cause of the
murder of our beloved Prime Minister, Indira Gandhi. Every body knows that cold war is
going on between the rulers of Bengal and Andhra Pradesh and those of the centre. How is
the India of today different from that of Tughlaq’s days! Only the people and personages
have changed; the forces and the causes for fight and movements haven’t. The struggle to
gain power and to perpetuate it is the basic fact that remains unaltered. The fight of the
individual against another individual has been substituted by
the fight between one group and the other to secure the power to rule.

Again, Girish Karnad has made use of some actions of Tughlag to bear upon the
action in contemporary India. Tughlaq lifted the Jiziya from the Shoulders of the Hindus
and imposed taxes on the Hindus and Muslims alike. This was done with a view to
maintaining absolute impartially. But this move of his was misconstrued by the Hindus.
Ratansingh, the adopted brother of Shihab, mocked at the impartiality of Tughlaq.

Any tax imposed by the government of today is resented. Direct tax may be house
tax, water tax, wealth tax, VAT or income tax-is most vehemently criticized by those who
are not in power to rule. They hardly realize that the taxes thus collected can be utilized for
the building of roads and railways, for providing more and more convenience and comforts

to people. Their only aim is to make the best use of the taxes for rousing the people against
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the present government. What Karnad shows in Tughlagq is that the idealist and his idealism
do not go hand in hand with a politician and his politics. The idealist- politician is a
misnomer in any age. We have the monarch of the earlier ages in the modern democratic
leader, be of India or Europe. President Reagan, Prime Minister Thatcher, president Zia,
Prime Minister Rajiv Gandhi and Prime Minister Atal Bihari Vajpayee are the birds of
alike feathers, hardly any way different from the monarchs of the past. They are more or
less idealists and have to face challenges which they try to curb down in their own crafty
manner. They are trying to make history not only in their statecraft but by producing lasting
results. In this play, the attempt of Tughlaq failed. All his idealism is shattered. Justice and
equality is denied by his state officers to the people. Aziz, as a civil officer does not allow a
poor Hindu woman to go and see her dying child. He wants money for the help sought.
Thieving and looting and killing are rampant in his state. Aziz, Aazam and Karim are busy
in looting the people. Aziz kills Abbasid.

Tughlaq’s ideal of making his people Prosperous and happy is also gone to bits.
There is starvation and hunger throughout the country. People eat burnt strips of skin of all
kinds of animals. They crowd gather round a butcher’s shop to catch the blood spouting
from the slaughtered beasts and drink it. They are dying without food. Tughlaq wanted to
be an ideal king very much different from those who had ruled Delhi before him. He
wanted to be a king, worthy to wear the royal robes, to be loved by the people of his state,
to gain their confidence, to beget trust. In his Sultanate he expected to have love and peace
but he got hatred, contempt and revolt. He notices that his own mother does not talk to him,
his step-mother suspects him, and even Barani doubts him. He is disliked by the Hindus
and Muslims alike. There is an “uprising in the Deccan. In Malabar Ehsanshah has declared
himself independent? Bahal-ul-ud-din Gashtasp is collecting army against him.

The play dramatically highlights the importance of credibility and authenticity for a
leader. Karnad does not stop only at showing like the contemporary reality in Tughlaq.
More than a great plot, gripping characters, beautiful speeches and a pinch of history are
of great intense. Despite the foolishness of deciding to shift the capital of India from Delhi
to Daultabad to centralize administration, despite the high handedness of making copper
coins equal in value to silver dinars, despite the shamelessness of designing a conspiracy to
kill his own brother and father at prayer hour. What is remarkable and relevantly unknown

in the much in famous character of Tughlaq is the willingness to work for his people and to
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ensure there happiness, the courage to take initiative in the direction of communal equality;
and a keenly observing and ever-diligent mind. The disappointment in the end when he is

not understood by his people and followers is obvious.

NOTES AND REFERENCES :

1. Karnad, Girish, Tughlaq, Delhi: Oxford University Press, 1972, p.12.

2. Karnad, Girish, Introduction to Three plays :The Plays of Girish Karnad : Critical
perspective, ed. Jaydipsinh Dodiya, New Delhi : Prestige, 1999, p.5

3. Paul, Rajinder, 1971 Girish Karnad Interviewed Enact 54 June 2-6

4. Karnad Girish, Collected Plays, Vol.1, New Delhi : Oxford University Press, 2005,
p-ii.

5. Reddy, P.Bayapa, The Theatrical Representation of History: Girish Karnad, Tughlag,

6. Karnad Girish, Collected Plays, Vol.1, Oxford University Press, 2005, p.7.

7. U.R.Anantha Murthy: Introduction to Tughlaq, Delhi : Oxford University Press, 1972.

p.Viii.

33



Importance of Yoga in Education

Dr.Dipak K. Desai

“One must be a great yogi to become a good teacher.”
[The Mother]
In other words, a good teacher should know the theory and practice of yoga so that
he may be able to establish the link between yoga and education.

According to Sri Aurobindo,

In the right view both of life and of Yoga all life is either
consciously or subconsciously a Yoga. For we mean by this
term a methodised effort towards self-perfection by the
expression of the potentialities latent in the being and a
union of the human individual with the universal and
transcendent Existence we see partially; expressed in man
and in the Cosmos. But all life, when we look behind its
appearances, is a vast Yoga of Nature attempting to realise
her perfection in a ever increasing expression of her

potentialities and to unite herself with her own divine reality.

Sri Aurobindo has referred to the view of Swami Vivekananda on yoga and writes,
“Yoga, as Swami Vivekananda has said, may be regarded as a means of
compressing one’s evolution into a single life or a few years or even a few months
of bodily existence.”

From the above it may be deduced that yoga aims at bringing out the best
and the highest within the individual. It is as a matter of fact a potent means of
developing the latent abilities of a person. If we pay due attention to the root
meaning of the word ‘education’, it aims at bringing out what is latent within the
individual. To make patent what is latent is the main purpose of education. But this
purpose can be realised fully if we apply yogic methods in the education of
children.

Keeping this view of education in mind, let us define yoga. In the words of
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Patanjali, “Yoga is controlling the activities of mind (chitta)”.

Commenting on the above aphorism Shree Purohit Swami writes:

Chitta is mind as a whole, the mind material. The word yoga
comes from yuja to join or yoke. It joins the personal Self and
the impersonal Self. When the three qualities of mind, purity,

passion, ignorance are controlled the two Selves are yoked.

Thus the essence of yoga is unity or oneness between the personal Self and
impersonal Self or the Divine. But there is no one system of yoga. There are many

systems. In the words of M. P. Pandit,

There are yogas and yogas. Each yoga has its own means;
some base themselves on the physical organism, some on the
life-dynamism, some on the emotional, others on the mental
faculties. And yet others seek to combine in their method one
means with another. But all of them, broadly speaking, have
one aim, viz., to heighten the state of one’s being above and
beyond the normal bounds of the body and life and attain a
release into a freedom of self-existence or non-existence —

»»

mukti.

Body and Mind

One thing is clear that in yoga the individual has to be the master of his
mind and body so much so that it becomes possible for him to stand back and
watch. In other words, the individual has to develop through yoga what the Gita
calls witness consciousness. In order to develop this witness consciousness in
certain yogic systems body is tortured and punished or ignored totally.

But Sri Aurobindo and the Mother emphasise the perfection of the body and
aim at converting the physical body into the divine body. It is in this context that Sri

Aurobindo and the Mother have attached great importance to physical education.
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According to Sri Aurobindo,

“The perfection of the body, as great a perfection as we can
bring about by the means at our disposal, must be the
ultimate aim of physical culture. Perfection is the true aim of
all culture, the spiritual and the psychic, the mental, the vital

and it must be the aim of our physical culture also.”

This is the uniqueness of Sri Aurobindo’s yoga that the perfection of the

body is given the supreme importance. He writes

“For the body is the material basis, the body is the instrument which we
have to use..... The body is the means of fulfillment of dharma, and dharma
means every ideal which we can propose to ourselves and the law of its

working out and its action.”

What is the aim of Sri Aurobindo’s yoga? Sri Aurobindo writes,

“A total perfection is the ultimate aim which we set before
us, for our ideal is the Divine life which we wish to create
here, the life of the Spirit fulfilled on earth, life
accomplishing its own spiritual transformation even here on

earth in the conditions of material unversed.”

The total perfection which Sri Aurobindo has hinted at includes also the
perfection of the body and without the necessary transformation and perfection of
the body the mind cannot attain what Patanjali has put as the essence of yoga, i.e:,

controlling the activities of mind.
The human has to be developed and trained in a manner that it becomes a fit

and effective instrument of all activities. It has been rightly said that a healthy body
is needed for a healthy mind. Health and perfection of the body lead to the health
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and perfection of the mind and vice versa. The body affects the mind and the mind
affects the body. Both act and interact upon each other. That is why in Hathayoga
great emphasis is laid on making the body supple and free from all tamasic
tendencies.

In yogic education body and mind have to be developed in such a manner
that the individual is able to retain his natural capacity for utmost activity. His mind
must be alert as well as free from obscurity. It should possess the capacity for full
concentration. All this can be possible if body and mind are developed on the yogic
principles.

Concentration

When there is harmony between the development of the body and the mind,
necessary ground is laid for further development of the individual through
education. In order to receive the right type of education which is instrumental in
the development of the total personality of the individual one has to acquire the

capacity for concentration. According to Swami Vivekanda,

The very essence of education is concentration of mind. From

the lowest man to the highest Yogi, all have to use the same

method to attain knowledge.... The more the power of

concentration, the greater the knowledge that is acquired....

The power of concentration is the only key to the treasure

house of knowledge..... To me the very essence of education

is concentration of mind, not the collection of facts. If I had

to do my education once again, I would not study facts at all.

I would develop the power of concentration and detachment,

and then with a perfect instrument collect facts at will.

Thus Swami Vivekananda considers concentration as the very essence of
education and we all know it is only through yoga that mental concentration is
possible. We know that when we want to meditate so many thoughts and ideas
come rushing to our mind and disturb it. Since yoga helps in controlling the mind
and prepares the ground for meditation, it is extremely necessary that children in

schools are taught to meditate and concentrate.
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Discussing the nature of concentration Sri Aurobindo writes,

Concentration is necessary first to turn the whole will and
mind from the discursive, divagation natural to them,
following a dispersed movement of the thoughts, running
after many-branching desires, led away in the track of the
senses and the outward mental response to phenomena; we
have to fix the will and the thought on the eternal and real
behind all, and this demands and immense effort, a one-
pointed concentration. Secondly, it is necessary in order to
break down the veil which is erected by our ordinary
mentality between ourselves and the truth; for outer
knowledge can be picked up by the way, by ordinary
attention and reception, but the inner, hidden and higher
truth can only be seized by and absolute concentration of the
will to attain it and, once attained, to hold it habitually and

securely unite oneself with it.

Thus the source of real knowledge it the power of concentration which can
be developed through yoga. At this stage it is necessary to consider the relation

between concentration and meditation. According to Sri Aurobindo,

Concentration means fixing the consciousness in one place
or one object and in a single condition. Meditation can be
diffusive, e.g., thinking about the Divine, receiving
impressions and discriminating, watching what goes on in
the nature and acting upon it, etc. Meditation is when the

inner mind is looking at things to get the right knowledge.
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In this manner concentration and meditation become complementary
because both are necessary in order to acquire the real knowledge

which is the truth.

Dhyana

In the context of concentration and meditation it is necessary to consider
dhyana which is an essential part of yogic education. As a matter of fact it is
through dhyana, whose nearest English equivalent is meditation, and individual can
enter the path of yoga. In dhyana yoga the individual has to observe certain rules for
his inner and outer development. Patanajali mentions eight steps of yoga, viz.,
Yama, Niyama, Asana, Pranayama, Pratryhara, Dharana, Dhyana, and Samadhi.

Yama refers to the rule of moral self-control and self-discipline. It helps in
controlling passions and desires.

Niyama is necessary for the discipline of the mind and requires
regular practices of which the highest is meditation on the Divine
Being, and their object is to create a sattwic calm, purity and
preparation for concentration upon which the secure permanence of
the rest of the rest of the yoga can be founded.

Asana means fixed posture habituating the body to certain attitudes of
immobility. The system of Asana has at its basis two profound ideas: control by
physical immobility, power by immobility.

Pranayama refers to Regulated direction and arrestation by exercises of
breathing of the vital currents of energy in the body; control of the breath or vital
force; Yogic exercise of the control of the vital forces.

Pratyahara means gathering towards, checking the outgoing powers of the
mind and freeing it from the thraldom of the senses.

Dharana refers to holding of the one object of concentration to the exclusion
of all other ideas and mental activities.

Dhyana is a kind of meditation; contemplation; inner concentration of the
consciousness; going inside in samadhi; prolonged absorption of the mid in the
object of concentration.

Samadhi is the final stage or goal of yoga in which the yogi finds himself as
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the Immortal. Further, Samadhi is that condition of illumination where union as

union disappears, only the meaning of the object on which the attention is fixed

being present.

It is not easy to attain the samadhi and experience oneness with the Divine.

A number of steps are necessary before samadhi is possible. Practice of yama,

niyama, samyama etc., creates congenial conditions for inner growth and

development.
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Nature —The Real Heaven in Emily Dickinson’s Poetry

Dr. Bharat S. Patel

Emily Dickinson’s love of the phenomenal world is reflected throughout her poems and
letter. In one poem she says:

“The Fact that Earth is Heaven —
Whether Heaven is Heaven or not”
Emily’s desire, she wrote, was to ‘build the dwelling earthward whose site is in the skies —

”. When the members of her family, her school friends and other peers joined in
conversation to Christianity, Emily alone celebrated her attachment to the earth: ‘the world
allured me and in an unguarded moment I listened to her siren Voice. From that moment I
seemed to lose my interest in heavenly things by degrees’. It was simply, as she told Mrs.
J.G. Holland, that God’s Paradise was ‘superfluous’:

If roses had not faded, and frosts had never come, and one had not

fallen here and there whom I could not waken, there were no need

of other Heaven than the one below — and if God had been here

this summer, and seen the things that I have seen — I guess that He

would think His Paradise superfluous. Don’t tell Him, for the

world, though, for after all He’s said about it, I should like to see

that He was building for us, with no hummer and no stone, and no

journey man either.
It is a common scenario in many of her poems that, Emily Dickinson stayed home from
Church in order to listen to the anthems of nature. In one letter to her cousin John C.
Graves, Emily wrote:

It is Sunday — now — John — and all have gone to church — the

wagons have done passing, and I have come out in the new grass

to listen to the anthems. Three or four Hens have followed me,

and we sit side by side — and while they crow and whisper, I’ll tell

you what I see today, and what I would that you saw —
The idea example of this type is the following poem in which the speaker or the persona
stays at home with nature while others go to church:

Some keep the Sabbath going to Church —
I keep it, staying at Home —
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With a Bobolink for a Chorister —
And an Orchard, for a Dome —
In this poem, the poet says that when the other people keep the Sabbath by going to the

Church, she does not do so. She keeps it by staying back at home. She has all the
experiences of Sabbath in nature. Bobolink looks to her as a chorister and the orchard a
dome of the Church. It is through nature that God, the noted clergyman teaches his sermon.
Heaven is the ongoing process of living on this earth. So while staying at home, she
experiences the bliss of heaven.

Having appreciative nature and keen observation, Emily Dickinson perceived the
phenomenal world around her in such myriad moods and varied shades that “no single
formula can be given for Emily Dickinson’s treatment of nature.” Critics too have mostly
laid emphasis on one or the other aspect of her attitude. Whicher who cannot find any
single formula for treatment of nature feels that Emily Dickinson thought of nature “as an
impersonal, inexorable, mysterious force, to be reverenced, accepted, studied, enjoyed, and
in all humility copied.” McNaughton observes that “nature for Emily Dickinson was what
she saw and heard, what came to her through her senses; yet she went beyond this to a sort
of implied pantheistic doctrine, often identifying nature with Heaven or God.” Johnson
thinks that “for her, the world of nature is a dwelling place, hauntingly mysterious, peopled
with God’s creatures who live amid the phenomena God ordains and regulates.” Anderson
thinks that “for her it was an endless carnival of entertainment. It was a source of metaphor
to illustrate the truths of her interior world, the one she created and the only one she could
understand.”

This diversity in opinion arises from the diverse views Emily Dickinson has
expressed about nature in her letters and poems. In a note to Higginson she made her
classic statement — “Nature is a Haunted House — but Art — a House that tries to be
haunted.” It is familiar like a house, and still it is mysterious like a haunted house. Writing
to Mrs. Higginson she observes — “who knocks not, yet does not intrude is Nature.” What
she means to say is that nature is so close to us and yet she does not force herself upon us.
She is so intimate to us that she enters our house without knocking at the door and yet she
is so unfamiliar to us that she never comes to us without invitation. She refers to nature as
“God’s house”, as “Heaven” and “Harmony” etc. Nature is “the Gentlest Mother” she
writes to Mrs. J.G. Holland — “I often wish I was a grass, or a toddling daisy, when all these

problems of the dust might not terrify.” In one of her poems also she says — “The grass so
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little has to do/ I Wish I were a Hay.”

Since Emily led a secluded life, it is well known fact that she spent most of her time
in her upstairs room. She had time and opportunity to observe with a keen eye all the
natural phenomena that lay around her. There are references, direct and indirect to various
objects of nature like flowers, bees, butterflies, spiders, caterpillars, birds, mountains,
volcanoes, lightning etc. To her Nature was complex, mysterious, and not fully
comprehensible. The truth of the phenomenal world was beyond sense perception, yet she
delighted in Nature’s rich pageantry and was greatly excited by Nature’s colours, grandeur,
immensity, and variety. In one of her poems she defines nature:

“Nature” is what we see —
The Hill — the Afternoon —
Squirrel — Eclipse — the Bumble bee —
Nay — Nature is Heaven —
Nature is what we hear —
The Bobolink — the Sea
Thunder — the Cricket —
Nay — Nature is Harmony —
Nature is what we know —
Yet have no art to say —
So impotent Our Wisdom is —
To her Simplicity
To our sense of seeing nature appears to be consisting of various objects and phenomena

varying from the bumble bee to eclipse. But paradoxically nature is what we have never
seen — “Heaven”. What she means to say is what the external objects are too inadequate to
suggest the essential beauty of nature. Heaven stands for all that is beautiful, good and
divine, and so can be equated with nature. Similarly our sense of hearing cannot help us in
comprehending nature. To our ear nature seems to consist of sounds varying from the
singing of the bobolinks to the thundering of the clouds. But nature transcends sound; it is
“Harmony”. Finally nature is so simple but in essence it is too complex to be understood.
All our wisdom fails to know it. Its reality lies beyond senses. At the most we can grasp a
part of it by our intuition.

Thus, Emily is gifted with the eye of a creative genius. It is said that beauty is in the eyes of
the beholder. Emily’s perception of beauty in nature should be viewed in this way. Her
approach to Nature is individualistic hence novel. Her poems are, in fact and effect, the

voyages of exploration into the uncharted immensity of the poet’s self.
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4."Geeta is the most beautiful, perhaps the only true philosophical song, exiting in any
known tongue" ([A[&dH sl slole).

.Beamazaon, (y.y)

3.0UHl.

¥. "After twenty five centuries, we can use the same words about it. He who knows it,

knows not the heights and depths of soul; he misses the trails and tragedy and the beauty

and grandeur of Liff "31.3.2A% ytall"

w.gll. »(de. =i,

g. 3l sAgoud aleal.
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mecekeAeueerve efnvoer keALee meeefnlde ceW m$eer
uesKeve

SIEEE G IEC
U gad g, Gag |
mecekeAeueervelee keAe Dele& nw pees nceejs mecede kesA
DevegketAue nes Delee&le Gme 3egie keAe yeesOe keAjeS Jen
mecekeAeueerve nw~ pees meeefnPe Gme mecede kesA meeHeste
efueKee pee jne nw~ Gmeer kesA Devegmeej mecekeAeueerve efnboer
keALee uesKeve keAer efoMeeSB efveOee&efjle keAer peeleer nw~ Deepe
keAe meeefnlde yengle ner J%eeHekeA nw~ 3en meceepe kesA efleefMed
mecemdeeDeeW keAes ueskeAj efueKee pee jne nw~ Deleé nce keAn
mekeAles nw efkeA Deepe keAe meeefnlPe peeietkeA meeefnlPe nw~
mecekeAeueerve uesKeve keAer efoMeeDeeW ceW DeveskeA Ssmes

Deitle efle<e®eeW keAe ®eleve Deepe meeefnlPe ceW nes jne nw~
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efpememes nce Deepe kesA meeefnlde keAer GB®e mlejer’e meeefnide
keAn mekeAles nw~ Deepe keAer uesefKekeAeDeeW ves DeHeveer
uesKeveer mes Jen keAesefnvetj {btee{e nw pees Deepe lekeA meceepe
mes Jebef®ele Lee~ Fve uesefKekeAeDeeW ceW ke=A<Cee meesyeleer,
ef®e$ee cegodieue, OeYee Kesleeve, cew$eseer Heg<Hee pewmeer
DeveskeA OeefleYeeMeeueer uesefKekeAeDeeW ves meeefnlle keAes
vedee ceesae| Deewj cegkeAece lekeA Henbg®eedee nw~

mecekeAeueerve efnvoer keALee meeefnl*e ceW efpeleves Hegi<e
uesKekeA me-eAerde nw GmeceW Yeer pleeoe ceefnuee uesefKekeAeSB
efueKe jner nQ~ 3en Fme yeele keAe OeceeCe nw efkeA efnvoer keALee
meeefnlPe ceW uesefKekeAeDeeW keAe OeYeedeMeeueer nmle#tesHe
nw~ efnvoer keAer FvneR uesefKekeAeDeeW ves ve kesAdeue lgj-
HeefjJeej Deewj meceepe keAes DeHeves vepeefiS osKee nw yeefukeA
m$eer-HegO<e mebyebOeeW keAer Hegve&J3eeK3ee Oemlegle keAer nw~
ceefnuee keALeekeAejeW kesA uesKeve keAe SkeA Het#e yeesu[vesme
Yeer ceevee peelee jne nw~ uesefkeAve Deye efmlLele Deewj Deeies yeas{
ie3eer nw Deewj Jener ceefnueeSb “yeesu[' mes 'nei' kesA #es$e ceW
OeldesMe keAj ie3eer nw~ FmekeAe DeeMe3e 3ener nw efkeA efvepeer
peerJeve keAer efpeve yeeleeW keAes ueskeAj HegO<e meceepe Yeer
efPePekeAlee jne nw~ Deepe m$eer uesefKekeAeSb yebo keAcejs keAer
Gve yeeleeW keAes Hetjer levcedelee Deewj OeeceeefCekeAlee kesA
meelLe ef®eef$ele keAj jner nw~ Fme OekeAej keAne pee mekeAlee nw
efkeA mecekeAeueerve efnvoer keAlLee meeefnlPe efle<ede Deew;
efMeuHe oesvee ¢efédleeW ceW efdeefdeOelee HetCe& nw~ efpemes
mece=x yeveeves ceW Fve uesefKekeAeDeeW keAer efleMes<e
YetefcekeAe nw~
mecekeAeueerve efnvoer uesefKekeAeSB é-

mecekeAeueerve efnboer ceefnuee uesKeve Deepe SkeA veS
eftteeflepe Hej HenBg®e ®egkeAe nw~ Deepe Yeejleerde veejer ves

DeHeves DeefmlelJe keAer Demeueer Hen®eeve keAj DeHeves DeeHe
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keAes ieze{e nw~ leLee DeHeveer HeefiefmlLeefle keAes yeouee nw~
DeeOegefvekeA Yeejleer’e meceepe ceW veejer ves DeHeves ieewjle
keAes yeveeS jKee nw~ DeeefokeAeue mes ueskeAj Deepe lekeA veejer
keAer efmLeefle ceW DeveskeA HeefjJele&ve ngS nw~ veejer SkeA De®ier
ie=efnCeer kesA meelLe-meelLe SkeA De®ier meceepe meseflekeAe,
J3eJemeeefiekeA, MeemekeA kesA 2He ceW Deeies DeeF& nw~ Deepe
nceejs meceepe ceW Ssmeer DeveskeA ceefnuee uesefKekeAeSB ngF&
efpemeves veejer kesA yeoueles DeefmlelJe Deewj GmekesA
efHeiae[sHeve Hej DeveskeA meeefnie jee~ Flevee ner veneR, Deepe
keAer uesefKekeAeDeeW ves uesKekeAeW keAes Heeris iesa[ DeHeveer
Deueie Hen®eeve yeveeF& nw~ ceefnuee [®eveekeAejeW ves
DeefOekeAebMeleé ceefnueeDeeW keAes ner DeHeveer ®evee keAe
keWA& yeveedee~ DelLeJee Gmemes mebyebefOele efJe<ede keAe ®edeve
efkeA3ee 3ener mecekeAeueervelee keAer ceeBie nw~ efpememes
meceepe ceW HeefjJele&ve ueedee pee mekeAlee nw~
[e@.Sce.JeWkeAiséej kesA Devegmeej, “yeermeldeeR Meleeyoer
keAe efnboer GHevieeme meeefnlPe DeveskeA HeefjJele&veeW kesA
Hez[eJeeW keAes Heej keAj Deepe SkeA cenlJeHetCe& GHeueeqyOe
kesA mLeeve Hej Henbg®ee nw~ efnboer GHevdeemeeW ceW ceefnuee
uesKeve cenlJeHetCe& Hen®eeve yevekeAj GYeje nw~ Demmeer kesA
oMekeA kesA DeemeHeeme mes efnboer GHevieeme uesKeve ceW
ceefnuee GHevleemekeAejeW keAer Yeeieeroejer SkeAeSkeA yengle
lespeer mes yeae{ ieF&~ osKeles-osKeles efnboer GHevieeme peiele ceW
meJe&Pesy GHev3eeme ceefnueeDeeW keAer keAuece mes ner GYejves
ueieer~ efMeJeeveer, ke=A<Ce Deeqgivenes$eer, ce=oguee ieie&,
megefvelee pewve, cebpegue Yeiele, ceVet Yeblejer, efve@Hecee
mesJeleer, ke=A<Cee meesyeleer, oereqHle Keb[sueleeue, jepeer mesper,
veeefmeje Mecee&, yeeuee ogyes, MegYee Mecee&, ceeueleer peesMeer,
efovesMe vebefoveer [eueefcedee, G<ee efOeleleboe, ef®e$ee cegodieue,

®ebékeAeblee, DeuekeAe mejeleiecer, ieerleebpeefue Peer Deeefo
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uesefKekeAeDeeW ves DeHeveer DemeeOeejCe uesKekeAerde OeefleYee
mes m$eer HegO<e mebyebOeeW keAer veF& J3eeK3eeSB
HeefjYeeef<ele keAj keALee peiele ceW “-eAebeflekeAejer nue®eue
Hewoe keAj oer~"1

mecekeAeueerve efnboer uesefKekeAeDeeW kesA uesKeve ceW
veejerJeeo keAes Oeeslmeenve efolee~ veejer keAes Jemleg kesA
meceeve mecePeves Hej Dee-eAesMe OekeAi efkeA’ee nw~
DeefmlelJedeeoer veejer keAer mlLeeHevee keAer nw~ ceefnuee
keALeekeAejeW ves DeHeves mecede kesA Devegmeej meceepe ceW
HeefjJele&ve ueeves ceW cenlJeHetCe& YetefcekeAe efveYeeF& nw~
mecekeAeueerve uesefKeleeDeeW ves DeHeves DevegYele kesA
DeeOeej Hej veejer kesA Yeeile Deewj efmLeefle keAes ienjeF& mes
GkesAje nw~
ke=A<Cee meesyeleer é-

“ke=A<Cee meesyeleer keAe pevce 18 HeAjlejer, 1925 keAes
Hebpeeye ceW ngDee FvekeAer efMettee efouueer, efMeceuee, ueenew;
ceW ngF&~ FvekeAer j®eveeSB “[ej kesA efyeigler", “efce$ees
cejpeeveer’, “3eejeW kesA 3eejéefleve Henez[", ‘metjpecegKeer
DebOesjs keAs", “efpeboe?Ke", yeeoueeW kesA lesjs, nce nMecele leLee
“meesyeleer SkeA meesnyele nw~ FvnW ““efpeboieerveecee” kesA efueS
1980 ceW meeefnlde DekeAeoceer HegjmkeAej leLee 1981 ceW meeefnide
efMejesceefCe HegjmkeAej mes mecceeefvele efkeAdee ie3ee~"
ieewje Heble "efMeJeeveer' é-

“efMeJeeveer keAe pevce 1923 ceW jepekeAesi (meewjed”) ceW
ngDee leLee efveJeeme mLeeve kegAceeTB nw~ FvekeAer efMettee 1935
mes 1945 lekeA veew Je<e& ieg@osJe jJeeRéveele pekegAj keAer iedee
ceW Meebefle efvekeAsleve ceW Heze{ves kesA yeeo keAuekeAEee
efJeéeefdeDeeue®e mes efJeMes<e mecceeve meefnle yeer.S.Hejer#ee
GEeerCe& keAer~ FvekeAe eflelJeen mJde. MekegAosJe Heble kesA

meelLe ngDee~ kegAi Je<e& HetJe& Heefle keAe osneble nes iedee~
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Heg$eer ce=Ceeue HeeC[s Yeer efnboer keAer GYejleer ngF& keAlee
uesefKekeAe nw~ FvekeAer [BeveeSB “®eewon HesAjs", ““ceeleeHegjer",

“ke=A<CekeAueer", “MceMeeve ®ebHee", “keAefites eficee'~ ““ueeue

nJesueer’, YewjJeer', jL3ee", “efle<ekeAviee", ‘ceeefCekeA",
“PejesKee", jefle-efJeueeHe", mdeeb efmexe", efledele&",
“DeHejeefOeveer", “ke=A<CeeldesCeer", “kewApeeb", “peeuekeA",

“‘Heg<Henej", cesjer efOe%e keAneefvedeeB", “"megjbiecee" Deeefo nw~"
MeefMeOeYee Meem$eer &-

“MeefMeOeYee Meem$eer keAe pevce cesjp ceW ngDee~ FvekeAer
efMe#ee efouueer Deewj peesOeHegj efleéeeflJeDeeuede ceW ngF&~
efouueer efleéeefleDeeuede mes mebmke=Ale leLee efnboer ceW Sce.S.
keAer efMe#tee (enCe keAer~ osnhjeotve ceW ceneosJeer Heesmi
llespegSi keAe@uespe ceW jer|j kesA Heo Hej keAede&jle nw~ FvneWves
efJedeen kesA 7 Je<e& yeeo DeO3e3eve keAe3e& Meg® meved 1956 mes
uesKeve keAe3e& OeejbYe efkeAlee FvnW uesKeve kesA Deefleefikelle
mebieerle Oesceer Yeer nw~ FvekeAer kegAi keAneefvedeeB leLee
PeueeftkeAseeB DeekeAeMeJeeCeer mes OekeAeefMele nes ®egkeAer
nw~ kegAi keAneefveleeW kesA DevegJeeo iegpejeleer, lesueiet, cejeper,
ceuedeeuece ceW ngF&~ DeeHekeAes keAuekeAEee kesA Je<e& 1984
kesA “j®evee" HegjmkeAej mes mecceeefvele efkeAsee iedee nw~
FvekesA keAneveer meblien “Oegueer ngF& Meece", “oes
keAneefveleeW kesA yeer®e", “peesz| yeekeAer', “DevegEeefjle" nw,
leLee FvekesA GHevieeme ceW “meerefae{3eeB", kelPeeWefkeA",
“keAke&AjsKee", ““HejmeeW kesA yeeo", “HejieF?eeW kesA Heeris",
“Deceueleeme”, veeJeW Deeefo nw~ FvekesA yeeue meeefnlde kesA
Debleie&le “HetAue Deewj meHevee", “megvenje", “‘ieesYeer kesA
HetAue" Deeefo nw~"
cesnZefVemee HejJespe é-

“cesn?efVemee HejJespe keAe pevce 10efomebyej, 1944 keAes SkeA

Meece ®eueleer yewueieezx[er ceW yensueieeBJe (efpeuee yeeueeleei)
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ceW ngDee, FmeefueS ceeB-yeeHe ves cesn?efVemee veece jKe efolee~
FvekeAe efveJeeme mlLeeve peieoueHegj (yemlej) nw~ FvekeAer Henueer
keAneveer ““HeeB®elJeer keAye™, 1963 ceW OekeAeefMele ngF& ““veF&
keAneefvedeeB keAe HeeB®e Yee<eeDeeW ceW Devegleeo ngDee nw~
Oelece OekeAeefMele GHevieeme “‘DeeBKeeW keAer onueerpe" nw~
FvekeAer [PeveeSB “GmekeAe lej", “keAesjpee", ““HellLej Jeeueer ieueer"
leLee “Deeoce Deewj nJee", “‘yetBo keAe nkeA" ‘inefveleeW Hej
OetHe",‘ieuele Heg©<e", “HeAeuiegveer', “Debeflece Heae{eF&",
“meesves keAe yesmej", “De’eesO3%e mes JeeHemeer", “*SkeA Deewj
mewueeye",  “keAesF&  veneR",  keAeveer yeel", {nlee
kegAlegyeefceveej’, “efiMles", “Deccee", “mecej’, “DekesAuee
HeueeMe" Deeefo nw~"

ceVet Yeb[ejer é-

“ceVet Yeblejer keAe pevce 3 DeOewue, 1931 ceW YeeveHegje
(ceO%eOeosMe) ceW ngDee~ FvneWves Sce.S. lekeA efMettee OeeHle
keAer leLee efouueer efleéeefleDeeue’e kesA efcejeble neGme ceW
OeeO%eeefHekeAe kesA 2He ceW efle-eAce efleéeefleDeeue’e Gppewve
ceW Oesce®ebo me=peveHeerp keAer DeOSe#tee jner~ FvekeAer
j®eveeSB “ceneYeespe", DeeHekeAe yebier", “mJeeceer”, “*SkeA Fb®e
cegmkeAeve", “keAuelee" leLee keAneveer meblien meHleHeCee& cesjer
efOe3 Pesy keAneefvedeeB ““SkeA Huesi mewueeye", “ceQ nej iedeer",
“leerve efveieeneW keAer SkeA lemdJeer]", “3ener me®e nw"
“ef$eMebketA", “Pesy keAneefvedeeB", “"DeeBKeeW osKee Petp" leLee
veeikeA- “efyevee oerJeejeW kesA lej" Deeefo nw~"

G<ee efOe3ebJeoe é-

“G<ee efOedeJeboe keAe pevce 24 efomebyej 1930 keAes
keAeveHegj ceW ngDee FvneWves Fueeneyeeo efleéeefleDeeuede mes
Deblespeer meeefnlPe ceW Sce.S. keAjkesA Jener mes Heer.S®e.[er
keAer GHeeefOe OeeHle keAer~ DeejpYe ceW FvneWves efouueer kesA

ues[er Peerjece keAe@uespe Deewj Fueeneyeeo efleéeefleodieeuede
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ceW OeeOseeHeve efkeAlee~ yeeo ceW DecesefikeAe ceW Fbef[3eevee
efJeéeefleDeecuede yuet efceiebive ceW MeesOe efkeA3ee~ GmekesA
Helseeled efJemkeAebefmeve efleéeefleDeeue’e cew[ermeve ceW
oeftteCesefMedeeF& efleYeeie keAer OeesHesAmej yeveer~ FvekeAer
j®eveeSb “eEpeoieer Deewj iegueeye kesA HetAue", “SkeA keAesF&
otmeje" Deewj “cesjer efOe%e keAneefvedeeB", “"He®eHeve KebYes ueeue
oerJeejW", ©keAesieer veneR jeefOekeAe" Deewj “Mes<e 3ee$ee"
DeveskeA ke=Aefle3eeW keAe Deblespeer ceW Devegleeo nw~
FvneWves osMe-efJeosMe kesA efleéeeflJeDeeueleeW, mebmLeeDeeW
kesA efveceb$eCe Hej mebieesyer ceW Yeeieeroejer ueer nw~"

cecelee keAeefuedee é-

“cecelee keAeefuedee keAe pevce 2 vedebyej, 1940 keAes celegje
ceW ngDee FvneWves Sce.S. (Debilespeer) keAer efMettee efouueer
efJeMJeefJeDeecuele mes OeeHle keAer~ FvekeAer keAneefvedeeB
“igikeAeje" “SkeA Deoo Deewjle", “meeri vebyej in", “GmekeAe
Seewdeve", peeB®e DeYeer peejer nw", “yeesueveerJeeueer Deewijle",
“Oeefleefove”, “cegKeewie", “efveceexner" Deewj ®eef®e&le
keAneefveleeB" Deeefo nQ~ FvekesA GHevieeme yeslej", “vejkeA o]
vejkeA", “uea[efkeA3eeB", “Oesce keAneveer", “oewz[' Deewj SkeA
Helveer kesA veesidme" nw~ FvekeAer keAeflelee ““KeeBier lejsuet
Deewjle" nw~ SkeAebkeAer meblien “Deelcee DepVeer keAe veece nw"
leLee FvekeAe “DeeHe ve yeoueWies" Fleveer ke=Aefle’eeB nw~ FvnW
“meJe&Pesy keAneveer HegjmkeAe|" “‘3eMeHeeue mecceeve" lelLee
“DeefYevele Yeejleer keAe jRevee mecceeve" OeeHle nw~ cecelee peer
Yeejleerle Yee<ee Heefj<eo (keAesuekeAelee) keAer efveosMekeA nw~"
efve©Hecee mesdJeleer é-

“efve©Hecee mesJeleer keAe pevce Hebpeeye cesb ngDee efouueer
Deewj osnjeotve megieesie meb3eesie kesA yeeo cebgyeF& ceW FvekeAe
mLeedeer efvedJeeme ngF&~ FvneWves Sce.S (efnboer) lekeA keAer

efMettee OeeHle keAer~ FvneWves keAlLekeA ve=IBe ceW efveHegCelee
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OeeHle nw~ leLee mebieerle ceW efJeMes<e ©@ef®e nw~ 1970 kesA yeeo
meeefneqliekeA HeefitMe ceW meef-eAle Yeeie efuelee FvekeAer
i®eveeSB ceW keAneveer meblien “KeeceesMeer keAes Heerles ngS",
“DeelebkeA yeerpe" “keA®®es cekeAeve", “Yeerae[ ceW iegce",
“keAeues KejieesMe", “otmeje penj" leLee GHevieeme - “HelePeag[
keAer DeedeepeW", “cesje vejkeA DeHevee nw" “‘yeBilee ngDee
Deeoceer”, “onkeAve kesA Heej" kesA meele SkeA iesie GHevleeme
OekeAeefMele pewve oMe&ve Hej SkeA cenlJeHetCe& HegmlekeA
“pewve Deewj yeepeej" “jesier mes iHekeAlee Ketve" leLee oes Deve
GHevieeme nw~"

ce=oguee ieie& é-

“ce=oguee ieie& keAe pevce meved 1938 ceW, keAuekeAllee ceW
ngDee~ FvneWves Sce.S. (DeLe&Meem$e) lekeA keAer efMettee efouueer
ceW OeeHle keAer~ efkeAMeesjeJemlLee mes ner oe@mleesJemkeAer
mes ueskeAj keAecet Deewj jJeeRéveele pekegAj ueskeAj ceneosJeer
kesA meeefnlPe keAes Heae{e~ ceeB yeveves kesA yeeo 32 Je<e& keAer
Gee’” ceW efueKevee Meg®© efkeA3ee~ FvekeAer Henueer keAneveer 1970-
71 ceW efueKeer leLee Henuee GHevieeme 1974 ceW efueKee
uesefkeAve j®eveeDeeW kesA OekeAeMeve keAe efmeueefmeuee 1975
ceW OeejbYe ngDee FvekeAer jReveeSB “GmekesA efnmmes keAer
OetHe", “JebMepe" **ef®elekeAesyeje"”, ““Deefveefile”, “ceQ Deewj ceQ",
“keApiegueeye" leLee keAneveer meblen- “efkeAleveer keQAoW",
“igkeAz[e-igkeAx[e  Deeoceer', “‘[sHeAeseflue peue jns nw",
“juesefMed3ej mes", " GHe&A mewce", “Menj kesA veece", meceeiece"
leLee FvekesA veeikeA- ““SkeA Deewj Depeveyeer", “peeog keAer
keAeueerve", “leerve kewAos" leLee efveyebOeeW ceW “jbie-{bie" Deew;
“®egkeAles veneR meJeeue" Deeefo nw~"
ce=Ceeue HeeC[s3e é-

“ce=Ceeue HeeC[s’e keAe pevce 26 HeAjlejer 1946 keAes

ierkeAceiese{ ceW ceO%0OeosMe ceW ngDee~ FvneWves Sce.S.
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(Debliespeer meeefniBe) Oedeeie efleéeefleDeeue’e mes efkeAdee leLee
iebOede&  ceneeflJeDeeue’e mes  mebieerle eflJeMeejo leLee
keAe@jkeAesjve mketAue Dee@HeA Deei& JeeefMebieive ceW
ef®e$ekeAuce SJeb ef[peeFve keAe efleefOelele DeO3eeve efkeAdee~
keAF& Je<e& efleefYeVe efleéeefleDecueieeW ceW DeO3eeHeve kesA
yeeo He$ekeAeefjlee kesA #es$e ceW Deedeer~ owefvekeA efnbogmleeve
Je Jeecee keAer mebHeeokeA leLee owefvekeA efnbogmleeve keAer
keAede&keAejer mebHeeokeA jner~ leLee FvneWves miej v3etpe kesA
efueS efnboer yeguesefive keAe mebHeeove efkeA3ee~ FvekeAer
i®eveeSB “efJe?x" ““HeijbieHegje HegjeCe" “jemleeW Hej YeikeAles ngS"
leLee keAneveer meblien ceW “ojcieeve”, ““MeyoJesOeer", **SkeA veer®e
i*wefpe[er", “SkeA m$eer keAe efleoeieerle”, 3eeveer efkeA SkeA yeele
Leer", “ye®egueer ®eewkeAeroeefjve keAer keAze{er" leLee veeikeAeW
ceW “ceewpetoe-neueele keAes osKeles ngS", ““pees jece jef®e jeKee",
“Deeoceer pees ceigDeeje veneR Lee", “®ees efvekeAue kesA Yeeiee"
Deewj osJekeAer vebove Ke$eer kesA GHevleeme “keAepej keAer
keAespjer keAe Fmeer veece Hej veeiie 2HeeblejCe efkeAsee~ leLee
Debtiespeer ceW ‘o meypewkell Fpe Jetceve" o [e@kelime& [e@ij"
leLee osJeer" Deeefo nw~"
megveerlee pewve

“megveerlee pewve keAe pevce 13 pegueeF& 1941 keAes ngDee~
FvneWves Sce.S. (Deblespeer) misi 3etefveleefme&ier Dee@HeA
Vetleeke&A mes efkeAlee leLee Heer.S®e.[er 3etefveleefme&ier
Dee@HeA vesyejemkeAe mes efkeA%ee~ kegAi efove FbéOemLe
keAe@uespe, efouueer efleéeefleDeecuede ceW Debiespeer efleYeeie
ceW OeeO3eeefHekeAe jnves kesA yeeo mebOeefle Fbef[3eve Fbmieridieti
Dee@HeA iskelveesuee@peer, efouueer ceW efleYeeieeOdette jner leLee
keAF& Je<e& DecesefikeAe kesA efleefYeVe efJeéeefdeDeecuedeeW ceW
DeO%eHeve keAe%e& efkeAsee~ FvekesA 25 keAeflelee mebiien

®eef®e&le nw~ leLee FvekesA GHevleemeeW ceW efyebog",
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“yeesplet", “DevegieBtpe", “cejCeeleerle” Deewj meHeAj kesA meeLeer"
HeeB®eeW GHevieeme efleeflettee” Meer<e&keA mes Deewj
mebHetCe& keAneefvedeeB ““Heeuevee" ceW nw~ leLee 'S ieue& Fve nj
Spe" Meer<e&keA mes Debliespeer GHevdeeme nw~"

ke=A<Cee Deeqivenes$eer é-

“ke=A<Cee Deegivenes$eer keAe pevce veceerjeyeeo, jepemLeeve
ceW ngDee~ FvneWves Sce.S. (efnboer, Deblespeer) leLee Heer.S®e.[er.
(efnvoer) lekeA efMe#tee OeeHle keAer leLee 3es ieume& eff(ieer
keAe@uespe ceW JleeK3eelee kesA 2He leLee Deye lekeA keAF&
mecceeve OeeHle efkeAS~ FvekesA keAneveer meblien “ierve kesA
lesjs", “ieerleeyeeF&", ““3eeefn yeveejbie yee", “veHegbmekeA", **otmejer
Deewijle", “efdejemele", ~~meHe&obMe", “efpeboe Deeoceer", pew
efmedeejece”, “DeHeves-DeHeves kegA©#es$e”, “3en keldee peien nw
oesmleeW", “‘Hebier efHebpejs kesA" leLee “cesjer OeefleefveefOe
keAneefvedeeB" leLee FvekesA GHevieemeeW ceW “‘yeele SkeA Deewijle
keAer", “iHejsJeeues", kegAceeefijkeAeSB", ‘yeesveer-HejieF3eeB",
“DeefYe<eskeA", ismet keAer inefvedeeB", efve<ke=Aefle",
“veerueesHeAj", “ceQ DeHejeOeer nbt", “efyeEee Yej keAer feskeAjer",
“veeveer Deccee ceeve peeDees" Deeefo nw~"
kegAmegce Debmeue é-

“kegAmegce Debmeue keAe pevce 1940 ceW Deueeriea|
GEej OeosMe ceW ngDee~ FvekeAer efMettee
Sce.S.(ceveesefJe%eeve) leLee Heer.S®e.[er. lekeA keAer~
kegAmegce Debmeue efnboer Deewj Hebpeeyeer ceW efueKeleer
nw~ “‘SkeA Deewj Heb®elJeier" Hej “Heb®elJeier" veecekeA

efHeAuce Yeer yeve ®egkeAer nw~ FvekesA GHevieeme '“SkeA

Deewj Heb®edJeier",  DeHeveer- DeHeveer 3eefee",
“jsKeeke=Aefle", leLee keAneveer meblien ceW “mHeer|
ye’'skeAj", “Heles yeoueles nw" leLee keAefJelee meblen ceW

“ceewve kesA oes Heue", 0OegSB keAe me®e",
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“efJe©OeerkeAjCe" Deeefo nw~ FvnW yengle meejs HegjmkeAej

mes mecceeefvele efkeA3ee ie3ee~"

cebpegue Yeiele é-

“cebpegue Yeiele keAe pevce 22 petve 1936 ceW cesjp, GEej
OeosMe ceW ngDee~ FvneWves yeer.S. lekeA keAer efMettee efouueer
efJeéeefleDecuee mes OeeHle keAer~ FvekeAer j®eveeDeeW ceW
“Deveejes", “yesieeves lej ceW", “itie ngDee FbéOeveg<e", uesef[pe
kelueye", ““Keelegue", “iebpeer" leLee keAneveer meblien “‘iegueceesn]
kesA ieg®is", “kellee iti ie%ee", “DeelcenlPee kesA Henues", “efkeAlevee
iesie meHeAj", “otle", “meHesAo keAewDee", “yeeleve HeEes Deewj
SkeA peeskeA]", “®eef®e&le keAneefvedeeB", “yeBto", DeeefKejer
®eesi", "Debeflece yeleeve" Deeefo nw~"
metie&yeeuee é-

“metie&yeeuee keAe pevce 25 Dekelityej 1944 keAes JeejeCemeer
ceW ngDee~ FvneWbves Sce.S.leLee Heer.S®e.[er.keAeMeer efnbog
efJeéeefleDeecuede mes efkeAsee~ FvnW “efOe3eoefMe&veer HegjmkeAe]'
leLee “leveM3eeceoeme mejeHeA HegjmkeAej' mes mecceeefvele efkeAsee
ie3ee~ FvekeAer j®eveeSB “‘cesjs mebefOe He$e", “megyen kesA
Fblepeej lekeA", DeeqiveHebKeer", “oer#eeble" Deeefo nw~"
cew$eseer Heg<Hee é-

“cew$esleer Heg<Hee keAe pevce 1944 ceW Deueeriez{ ceW
ngDee~ FvneWves yegbosueKeb[ keAe@uespe, Peebmeer mes efnboer
ceW Sce.S. efkeAsee~ HeefijHekelJe DeJemLee ceW DeHeveer Heg$eer
keAer meodOejsCee Hej efueKevee Meg® efkeA3ee Deewj 10 meeue kesA
Yeerlej DevegHece K3eeefle OeeHle keAer Deewj DeveskeA Oeefleefile
i®eveeSB “‘FoVecece", “®eekeA", “Petuee vel", “eflepeve", “yesleJee
yenleer jner", “Deucee keAyetlejer" leLee keAneveer meblen ceW
“ueueceefvedeeB", ieescee nBmeleer nw", “ef®evnej" Deeefo nw leLee

“HeAewmeuee" keAneveer Hej isueerefHeAuce “Jemegceleer keAer
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ef®elier" yeve ®egkeAer nw~"
OeYee Kesleeve é-

“OeYee Kesleeve keAe pevce veldebyej 1942 ceW ngDee Lee
FvneWves meceepeMeem$e mes Sce.S. Deew| p3eeB Hee@ue mee$e&
kesA DeefmlelJeJeeo Hej Heer.S®e. [er. keAer ef[leer OeeHle keAer nw~
veejer efJe<edekeA keAedeeX ceW meef-eAle 2He mes Yeeie efuedee nw~
jsireAe@me  keAer keAuleeCe MeeKee keAer  YetleHetJe&
®esDejHeme&ve leLee ier.Sve. Mes<eve kesA meele osMeYekelle i*mi
ceW vdeemeer nw~ DeveskeA HegjmkeAejeW mes mece3e-mecede Hej
mecceeefvele nesleer jner nw~ FvekesA GHevieeme “efiVecemlee",
“"Heerueer DeeBOeer", “leeueeyeboer" Deewj DeeDees HesHes lej
®eues" leLee “'DeHeves DeHeves ®esnjs~"
ef®e$ee cegodieue é-

“ef®e$ee cegodieue keAe pevce 10 efomebyej 1944 ceW efveneueer
ieeBJe, GVeede ceW ngDee~ OeejbefYekeA efMettee efveneueer Kesle,
GEej OeosMe ceW ueer leLee Mes<e efMettee cebgyeF&, HegCes ceW
OeeHle keAer~ Yejleveeiieced keAe OeefMetteCe Yeer efuedee~ FvekeAer
i®eveeSB ““SkeA peceerve DeHeveer", “Deelee", “efieefueie[g" leLee
ome keAneveer meblen Deewj keAF& Yee<eeDeeW ceW GvekeAer
ke=Aefle3eeB Devegleeefole nw~ Deedee Hej “Fvog Mecee& keAlee
mecceeve leLee J%eeme mecceeve, eflJeoguee mecceeve Deeefo yengle
mes HegjmkeAej OeeHle nw~ ef®e$ee peer Oemeej Yeejleer yees[&,
Yeejle mejkeAej keAer meomde nw~ leLee Fbef[®eve kelueeefmekelme
2004-2005 keAer ®esej Hejmeve Deewj Oeefmex meceepe meseflekeAe
nw~"
®ebékeAeblee é-

“®ebékeAeblee keAe pevce egmelebyej 1938 keAes Peerveiej,
keAMceerj ceW ngDee~ FvneWves Sce.S., yeer.S[. lekeA efMet#tee OeeHle
keAer~ Jes SkeA meele keAefle, keAneveerkeAej Deew;

GHevieemekeAej nw~ FvekesA GHevleeme “‘Delee¥lej", “Debeflece
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meet#3e", “yeekeAer meye Kewefjlele nw", “Ssueeve ieueer efpeboe nw",
“seneB-eflelemlee yenleer nw", “DeHeves-DeHeves keAesCeeke&A",
“keALee meleermej" leLee keAneveer meblien “meueeyeeW kesA
Heeris", “ieuele ueesieceW kesA yeer®e" “HeesMevetue keAer
JeeHemeer", “onueerpe Hej Vlee%", “Dees meesveefkeAmejer",
“keAesps Hej keAeiee", “metjpe Gieves lekeA" “keAeueer GHe&A",
“yeoueles neueele" leLee keAeflelee meblen “3ener keAner
DeemeHeeme" Deeefo nw"

DeuekeAe mejeJeieer é-

“DeuekeAe mejeleieer keAe pevce 1960 ceW keAuekeAEee ceW
ngDee~ FvneWves keAesuekeAelee efleéeefleDeecuede mes jlegJeer;
mene3e Hej MeesOe keAede& efkeAlee~ FvekesA keAneveer mebien
“keAneveer keAer leueeMe ceW", ““otmejer keAneveer", leLee GHevieeme
“keAefue keALeeé Jeedee yeeFHeeme", “*Mes<e keAeboyejer”, “keAesF&
yeele veneR" Deeefo nw~ FvnW “meeefnlde DekeAeoceer HegjmkeAej"
leLee “kesA kesA.efyejuee HeAeGb[sMeve" kesA efyenej HegjmkeAej mes
mecceeefvele efkeA3ee ieee~"
veeefmeje Mecee& é-

“veeefmeje Mecee& keAe pevce 1948 ceW Fueeneyeeo ceW ngDee
meeefnlPe GvnW eflejemele ceW efceuee FvneWves HeAejmeer Yee<ee
Deewj meeefnlPe ceW Sce.S. efkeA3ee~ efnboer, Got& HeAejmeer
HeMleeW Hej GvekeAer ienjer HekeAze[ nw~ Jen F&jeveer meceepe Deew;
jepeveerefle kesA Deefleefjkelle keAuee Je mebmke=Aefle efle<edeeW
keAer efJeMes<e%e nw~ F&jeve, DeHeAieeefvemleeve, HeeefkeAmleeve,
F&jekeA leLee Yeejle kesA jepeveerefle%oeeW SJeb Oeefmex
yegefxpeerefJeleeW kesA meeLe GvneWves meetteelkeAej Oemlegle
efkeAes nw~ leLee F&jeveer 3egxyebefo’eeW Hej pece&ve Je
OeAebmeermeer otjoMe&ve kesA efueS yeveer efHeAuce ceW GvekeAe
cenlJeHetCe& 3eesieeoeve jne leLee mJeleb$e He$ekeAeefjlee ceW Yeer

FvneWves yengle Dence keAece efkeA’ee nw~ FvekesA GHevieeme
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‘meele veefoleeb SkeA meceboj", “Meeuceueer’, “perkeAjs keAer
cebieveer", “efpeboe cegneldejs" leLee keAneveer mebiien ‘Meeceer
keAeiepe", ““HellLej ieueer", ““mebiemeej" “Fyves ceefj3ece", ““meyeervee
kesA ®eeueerme ®eesj’, “Kegoe keAer JeeHemeer", ‘‘Fvmeeveer
vemue", “yegleKeevee" leLee uesKe, yeeue meeefnlde, isueerefHeAuce-
meerefiteue Deeefo yengle mes keAede& efkeAdes nw~"

mecekeAeueerve efnboer keALee uesKeve ceW ceefnuee
uesefKekeAeDeeW keAe yengle yez[e neLe nw~ mecekeAeueerve oew;
kesA leceece efle<e’eeW keAes Odeve ceW jKeles ngS GHedegkelle
meYeer uesefKekeAeDeeW ves meceepe kesA  efleefdeOe
mecemleeDeeW keAes Gpeeiej efkeA3ee~ oebHele peerJeve keAer
efJemebieefle’eeb, m$eer-HegO<e mebyebOeer veejer eflJeceMe& Hej
yengle pleeoe meeefnlPe efueKee pee jne nw~ nceejs meceepe ceW
nesves Jeeues YesoYeele TB®e veer®e leLee meebOeoeefiekeA
mecem3eeDeeW Hej DeveskeA GHevieeme efueKes pee jns nw~
mecekeAeueerve uesefKekeAeDeeW ves meceepe kesA efleefleOe
HenuegDeeW keAes Gpeeiej efkeA3ee nw~ Fve uesefKekeAeDeeW ves
oebHelBe peerJeve kesA yeveles efyeiex[les efiMleeW leLee
HeeefjJeeefikeA mecemieeDeeW keAes yengle ner ceeefce&keAlee mes
ef®eef$ele efkeAlee nw~ DemeHeAue peerJeve keAer mecemdee leLee
itiles HeefjJeejeW keAer mecem3ee Deewj SkeA Deewijle keAe otmejer
Deewjle kesA efleéeelecle pewmeer DeveskeA mecem3ee keAes
mecekeAeueerve efnboer uesefKekeAeDeeW ves yeKetyeer ef®eef$ele

efkeAsee nw~

ef®e$ee cegoieue é-

“mecekeAeuecerve keAlLee uesKeve kesA #es$e ceW ef®e$ee
cegoieue keAe Deeieceve SkeA GuuesKeveerde leivee nw~ efnboer kesA
efYeVe-efYeVe Deeuees®ekeAeW ves Fme meboYe& ceW DeHeveer

yeeleW jKeer nw, Peerceleer jsCet Mecee& ves DeHeves MeesOe
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OeyebOe ceW efueKee nw efkeA mecekeAeueerve efnboer keAlLee
meeefnle ceW ef®e$ee cegodieue keAe Deeieceve keAneveer uesKeve
kesA ceeO3ece mes DeejpYe ngDee~ FvekeAer Oelece keAneveer
“meHesAo mesveeje" Meer<e8keA mes 25 Dekelityej 1964 keAes
cebgyeF& kesA vedeYeejle ieFcme kesA jefJedeejer’e DebkeA ceW
OekeAeefMele ngDee~ leye mes ueskeAj Deye lekeA DeveskeA He$e-
Heef$ekeAeDeeW ceW FvekeAer keAneefveleeB OekeAeefMele nesleer
jner nw~ meved 1980 ceW Devevde OekeAeMeve efouueer mes ““penj pnje
ngDee" keALee mebkeAueve OekeAeefMele ngDee~ Fmeer —eAce ceW
1982 ceW "ueet#eeie=n' 1983 ceW "DeHeveer JeeHemeer', 1986 ceW "Fme
nceece ceW' 1992 ceW "peieobyee yeeyet ieeBJe Dee jns nQ' leLee 1987
®egveer ngF& ‘iteejn uebyeer keAneefvedeeB' OeYeele OekeAeMeve
efouueer mes OekeAeefMele ngF& FmekesA GHejeble 1994 ceW
meeceefiekeA OekeAeMeve mes ‘®eef®e&le keAneefvedeeB' keAe
OekeAeMeve ngDee~ meved 1995 ceW OeYeele OekeAeMeve mes
‘ceeceuee Deeies yem{siece DeYeer' veecekeA keALee meblen
OekeAeefMele ngDee~ FmekeAs yeeo 1996 ceW “efpeveelej' leLee meved
2000 ceW ‘ueHelW' Meer<e8&keA keAlLee meblen keAe Yeejleerde
%eeveHeerp mes OekeAeMeve ngDee~ Fmeer -eAce mes meved 2001
ceW OeYeele OekeAeMeve mes ‘keWA®egue' leLee “YetKe' keAneveer
keAe OekeAeMeve ngDee~ GvneWves kegAi uelegkeALee3eW Yeer
efueKeer nw efpevnW meved 2004 ceW Yeejleerle %eeveHeerp ceW
‘yedeeve' Meer<e&keA mes OekeAeefMele ngDee~ FvekeAer mebHetCe&
keAneefvedeeB “Deeefo-Deveeefo keAlLee mebkeAueve kesA leerve
Keb[eW ceW meeceeflekeA OekeAeMeve mes 2007 ceW OekeAeefMele
ngF&~"

“ef®e$ee cegodieue ves keAneveer kesA Deueelee keAF&
GHevieeme Yeer efueKes nQ~ efpeveceW ‘SkeA peceerve DeHeveer'
keAe OekeAeMeve meved 1990 ceW ngDee~ FmekesA Deueedee

FvekeAe yeng®eef®e&le GHevdeeme ‘Deedeeb’ meeceefiekeA
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OekeAeMeve veF& efouueer mes meved 1999 ceW OekeAeefMele ngDee~
FvneWves meeceeffekeA OekeAeMeve mes meved 2002 ceW
“efieefueie[g’ veecekeA GHevieeme OekeAeefMele keAjJee3ee~ GmekesA
Deueedee FvneWves leerve yeeue GHevieeme efueKes nw~ meele ner
FvekesA Deye lekeA 7 yeeuekeALee mebkeAueve Yeer OekeAeefMele nes
®egkesA nw~ FvekeAe DeYeer neue ner ceW ‘lenKeeveeW ceW yebo
Dekelme' veecekeA keALeelcekeA efjHeesleepe& meved 2010 ceW
OekeAeefMele ngDee nw~ Fme OekeAej mHed nw efkeA FvneWves
mecekeAeueerve efnboer keAlLeemeeefnPe keAes iegCe Deewj
HeefiCeece oesveeW ner c¢efédleeW mes mebHeVe yeveelee nw~
meb#esHe ceW ef®e$ee peer ves mecekeAeueerve efnboer keAlLee
uesKeve kesA #es$e ceW DeekeAj Gmes nj ¢efid mes mece=x yeveeves
keAe #ecemeeO3e keAede& efkeAdee nw~"

ef®e$ee cegoieue ves DeHeveer [®eveeDeeW ceW meceepe kesA
seLeeLe& keAe yeesOe keAjedee nw~ FvekeAer keALee 3ee$ee 1964 mes
ueskeAj Deepe lekeA ®eueer Dee jner nw~ DeejbYe mes ner ef®e$ee peer
ves DeHeves OeKej ®eslevee keAe Heefi®e3e FvekeAer [BeveeDeeW ceW
osKeves keAes efceuelee nw~ ef®e$ee peer ves ve kesAdeue efnboer
kesA #es$e ceW yeefukeA DeveskeA Yee<eeDeeW ceW Devegleeo Yeer
efkeAdee nw~

GHeseg&kelle efleJes®eve mes 3%n mHed neslee nw efkeA
Jele&ceeve oewj ceW efnvoer uesefKekeAeSb iegCe Deewj HeeficeeCe
oesveeW ner ¢efaseeW mes efJeHegue uesKeve keAj jner nQ~ Yeejleerde
meceeefpekeA JlelJemlLee keAer ®eera[-HeAez| keAjves ceW Fve
uesefKekeAeDeeW keAer efleMes<e YetefcekeAe nw~ 3es DeHeves
me®esle Deewj efJeéesner lesJej kesA keAejCe nceejer meeceeefpekeA
mebj®evee keAer vedeer HeefiYee<ee o0s jner nw~ FvekeAer
keAneefveleeW Deewj GHevieemeeW ceW lej-HeefjJeej, keAedee&uede
mes ueskeAj meceepe Deewj efleéemlej lekeA keAer mecemdeeDeeW

keAes meHeAuelee HetJe&keA ef®e$eebkeAve nes jne nw~ FvekesA Ueje

75



ef®eefpele efkeAS pee jns Hee$e Deewj ®eefipe yeoues ngS nQ-~
meb#esHe ceW mecekeAeueerve efnvoer uesefKekeAeDeeW keAe
uesKeve Flevee MeegkelleMeeueer nw efkeA Jes DeeOegefvekeA efnvoer
meeefnlde kesA Fefleneme keAe efJemle=le Deewj efJeefMed Debie yeve

ie3eer nQ~

3fAd el T8 GHSER STy
SloshiideRHR THoSTIH

af¥eeh WU W S[El 3T AN ql e HHE S IR Hifed
% UEH Y U A EIER 9 SEES % ®T W OHEH 3 W@ 2 | WHNER %
TALEA T GRAT H Ad oS et TR o ' Wl g W § 99 W@ qHen S
F UEET F, Wd Tl hl ISR @, R I SARK! H U F | TH qH™
TRfEerfial oTer SR WA SR @t € | ARee W W AN q Wifed =@l H & W
AT <ferd wife o guu Ui |ife | <91 6 99ed o 99 2 | WRA
qOS e H N9 YeR gau * FFeEr 3EW &% Y ¢, 99 I 99l HAER
B AW B W 9 R S0 % W #R we ¢ | ARAE S §E SR A
Sfd ke N <%, fe1 den A Wk WHE ¢ | Sfodl oS feufa 9rag F @ S
feofq Afeen < &1 B0 F ® | oMY Haewdt wfftufy H & Wi ™ W aT<en &
w9 H dfkaw AN % WA ST ® | T U Sifd &% @m et fedl & fore

ATEEHT i U< hl TR THS | A A9 IfEepR | ™ € |
IS 3ferd WHEE 3104 AR Tl U Ira i Wifecd & "AreEm o
The T W@ & | FUBR TOF AR A To el /%% i et gigat ' A defera

76



FEre w foufn w @ forer & - o gAm T8 e R ded gt e 9w Heeka
e T TR SRAd Wit H & Siedl W & -3fed Wi w1 Aied dl o of
T | 9% e SRS 1 TEUS &, T gl Al STqSedehl %l M &, W B
SHRHA IJUFERN Ta H DCUerel A & | T Ha W AT R AW ST Ad
I | TR, JEEd, 3T, 99 A1 o Gud A1 WYKMAhdl hi AU FHN & Hi TSl
S ool dreEA SR R SufTeRlt W T w H A aRE Heus = feufaal
afoed & o & 1

et o <fora el i Rufa o9 o # | ool oeren <feld WHIST i
AT HHISR eell ol JeTa § g KL <dl ¢ | 39 &t 9 I e fR e
FEA T AR GE AW & TH B AFEE 9@l e A 9 e Ted & | a8
UMY & WY el TSl € T S % WANER & a9 e e e 54
Y R W q F 2 AT A % o ot TR @ ' 1 S wrifoes sewen &R
qifecd ! TRl & 9% TUNT gL Iferdl o SRR %9 % Twhdl @ 72 39 gfaat @

& Id 9 ST & | Sford gue S owd oA Sifg @ ot & oo fawed R g
g2 Sifd o, auf qer TH @ I AU H R ST ¢ | AR T YR FES SR
fAq O H @ AT a9 TR W oo St ¢ | iR H fafew sfeer sfea
@ hl HAE TH TF Bl SR HA & | Te g8 SHA & S F Iferd FHS ISl

T2 HId T ARG HHEISRE SFeell, 36 oAl hl A9 sAMee |G 3R
ITh a9 T R TEvER ' & fgers dud sar € el weifers e
e afera el | @ <@t @ |

et o foflga sempiz <ford el g6t Sifqers, waars 3R Sere
A & e Rl &1 ©R gERd &dl @ SSR" & foe ‘wa wedt |

AR aiferent 3 59 deha 9o &1 foale fFen @ o' 98 dema @ 9 9maars,
FEEE 3 Sfd HWEHST S ST9HM 3R ydied & & fou wfeEl 9@ 9a e @ @

77



ST & folt e TW I TE-dfSd 1 TW H dSh AW HEH & folt TeR &,
fad gES & 99 Wiel i oTfidfare 39 & fom E, dfe 9@ e wH & fou
STIRT T TS o | 98 & | T i SId @4 bl o hud & fow fme

SiGIEE

W ®) § O@h 7 T wEAl W ek § @ oar ’wm ¥ wew go

AN &% g % qfed wl Ao femm € e Wen 9 et 99 oFereen |
TfAal o SRR I A SAA € | MR W S g o enfdue grnfSes, enfefe

STHAMA I AR WA GH 6k de -WHE & St & fou g 55y g
FHIH o AT T oar | WH GES & Iferdl S, 9, e 9 de sRE § afea
W | WAl ¥ @ i Sied # e @ SEE sfod gue & fow fren
F EE A T8 ¥ WY Wy W & fw T e el e @ el 7@ U ol @
for Ffeea =a | St U 1 S § 3 W Ta 9 SRR R SR S SEE @
IY TRl 7 g W E | <fad 39 A W 9 I TN % Siee TE §

et § oiuyerr aifews! Y ‘U= Wi ¢ W g e bl
‘fooo] 1 O ' ST hErtEl Sfcld 9ES ot TRl U Wiftieh el Wl Yehe i € | 4

FAM AT TS H WY F | AT A H ATEH FA ¢ | TG S Iferdt
3 e, =@, T, Tl R & H Rewm o w1 WIS TR @ 7@ SEel S
eTehl | w2 T TR | IS WeAu AN 9E T & S Thetsd & HIY K= A
R | 3 3o wafEl 38 der @i sifvered & € S AME Od 9 % 9 & AR
ACAZE T T8 hI S I JIE A ¢ SHR AH TR e 39 o warta |
forerar & 1 S9- ol fRae W T ot A @ Weh--- T8 A B SRl ge a1 dd
fFde o F@ IR(ES) ARH ¥ dRdSt | TE TR A A Hg Hg fhae € - T
TS T AR ¢ A o G W E ARAST & | W el a Tad gaed AR
HEM T FE A R | T

78



fId AR T A F 5w o w "E e R e R e e
TS % fo ot SR JE TN HewqW @ S q WSl O hEiehR A Feu Sifd e
SRR ol € | 3 3fed SR R eford & o= oot fdl 1 U G € |
frero dearl H wad O & gE SR GHEIRR SeRel W dhesl R hl HiE T
@ 3 & | I & R @ Toria W OR el @ SR o g iR <ot
TN A W ARR UM W WU % S Bl W oS w1 e o sufterd st ® |

T A TeAd wmEEl A GEH <ferd Wik 1 WhEs STE e T &
cfh ifec &I = & S0 TS H S UG I &l € | S el el
3o e # arafas @ ooR 9 B WRIAG 39 Weast ¥ o R @
fou € fom <foa oo & ofRal @ 19z &1 dPel e 9, Sal a9l I &
AR © dfad Tl & | TN ANRI & $5 9 o & a5 ot 3fera g &t fRefa
¥ wH #s = T fhen v | fafem & owfee Sl 3 dun e &t gw g o
fora 22 9 AEHA T FH & fow f4w fod w1 e fRn Sar @ 1 fR e
T o @9 FEl TN THR d@NIEl 7 WER & U ¢ 3R 7 fufew & ww ® | g
ool @ <ferd WA i R, STegRd iR HESIR WHEd € | 3a @ 8 Heu HHe
AT TAN I ST WEAD ¢ | SfId WA I U H S ot wiE femed @
T O i O Sfeld heEAEl <dt € | o- Heest 99§ B o, a9 B 99 U
e H @@ A | IHT IH 9HE g WA H Ted & U 9ST off, Wfhd WRa W SE
dfed T 9d HRAT o | Hfe "8 W A BU 9™ WA § Heal R A & e
EERECHIRE

=t ¥ fafaa 3foa sl § oeRaa & Ui foxie & | 3o swedE
H Suen Tud 3fd SEST 9O 1 B 9N H Sied & foU @ | %N Tod Td R
o5 <fora werel § SwU T Hod THM "Eed gedl ol Wi e @ |

79



BECE K
%) hIell GRaAT, Ho Sl 23%%
() I=Hg <Rl €€ HI- STHYRRT SlfeHeb]

(3) WECHT SHIfdel el TEAER AW TR g 3%

|cecle,,caYe UUéYa Y¢AUU a¢Yea¢ }¢iee ,.¢}¢ec...UU
~elce{¢ciUUc cicAY :

Cco. cxY¢il™a :
TIV'q:n{Ut‘-:-

dtar Sft /@ FrFRr AEE W OUF FEIAT & g0 udt ward & sk H#
IeTEr Bl T FIOT IWHt U] FIRIM FW AW AW T U F g ghedt B, Y
FTEH A BT T FTALT F ST W ALt G0 HUT & | AT ITH T W6 WRI=Ui
H} srefeueaenn &1 AHT ey dud o gl wweg 9 oav d gid gung 39 &
| uet g1 & Aras( ot AT AT F A urd wid F WV A F FG AU
FEFTGEIF FLAEAT & | “IUR o qATelt F1F a1 g et | IUHT g0l F | S

AT AU O TATT FT UT AET UTA UFAT, IUFT ISAA BT A FI 97 EGE
gt =&Y, 9% IUFT AAT EF ST g & wdt & MF F FIW TGA AT 8 |
I JAUA gW STaa 4 8 AT gt TAT | AV ST/ OIWHT 4T H/I I7UT
qE BT AT IMBT ST TATHT T BT GIC S ST WIST & WIEATST a2 Yy g1
AYR TH AWES UT WT F SHaT & IR | 98 T FaAl g, “qa Fga &, 7 o8
HIFIY AT BT FF, I IW ®ATE € HeAT FAT & ¢ Sret-wt ot 10 # 3w w
STE FT ATE | T A FIEA FT H1F Y@er g 78t ur | g 7ar @ gsorer ot 3@t wi

greft & ST{ST GW@rell FHIA arel’ g | ug @t Y yw a3 guar am”® argt
I W=t $1 gerdT Wil @rage agurT & | §He d g ar ® St g g
FIHEA A IWHRT IUUT ITAT UT §1 AW F | UGN & F FT F1AT T WL F F1E
gt FTAT | g B ouelt wgt goaar W wrd wwht gd wrwr s wwreat st
EET TEAAT UT UHTLT STeAct 3 |

HTAT HT FIEL & U dw gt & gur =gt 2 | ag Freqan *i Sft-sr=r @
wUrEet &, uT ur W IH  SEHIT W A AT HIGHT R JAUA ugt F AT AT F

80



ofte stust Wil Sttt F owstg wrer w wT dAr F | U W@ AqHT™A T | S
ETFLT F BTH FT HIT FT & o7 AFT T BT SATAT & AL HTAT & gol H A
F WA ST U qUUF HAIAT & a8 §eTF It § | AW - “qH qF FA WHSA,
FTELT? AW o =el o # aT BT Ard (ATl JUR W & & | UT qST-|1, AT
FATA BT HTH AW ST QU U W 2, W T H TIT & NI Q8 Bt 1818 §, i
HA H AT FW | qIA YST ol A WUTE FTAT &t et oft | «a1g s, T qu+
I ATAT, T AT | L U R F=e1E qUR HW HTH FT ? A AW AU AATS
FTFA ¢ ... AW uget TS & wWreff g1 | qd | 4% AU w1 H WATd T 2,
TH STO-HR, Tl werr & | .. oug wWef gt at iy wr g 2 99 F ew W e,
AT ATH FHA F &0 | GF & &0 ST ot o w@reff @t g L. @7 3011 3o
gH BT TWIT & &l U AT F ¥ °T FT TWHIH & ae1Fel §THFA  Hel ST |

ag @ret wer g w T & adw amar wEA 10Y @t grga s wEm @

WEEAT BT A T FEATAT e § wT FT aordt g Arfers w@r el w11 $ 3ud®
gur=t #/ oIt F uurw Wt #O$iE sie At | ur AT ST o w®@
Y T FYU AAT AL WAT, THT UTIE ofel ghar g | “Hrer gra Jquad oo F1
HSTAAMterar $1 7 UgHEAT W { gF agwArgel wid gl e o wftus gared
F FIW] I IULT FEAT § FT F& WO AAT IW TqqQT FI AT &, S IW Feoll &
el WEST FS0A A wAr et | udt 7 a9 w1 G0 qg AT qwH wHheAt | wHt
BT AT AT 71 g1, 3WHT wdr=ft ot wwgd s wHAt 1 ur udt 7 97 af w1
TR &L, qHT at st @t WA gt agwWAr & W A 0F U FTOBRY
HHY qF AT wHI WH | 9g WH FT T, IH 0F U BT WAT WEA U oA

TF T HT I AL 3 Ut L. FH WA FS T, AT 6 1% sigtu A,
FIAT T FEA F after #§ duyol @y g7 F Aaraged Uh-gE & a 9w @y
uel uT 1 At g i s @ youf dgr gf dAIAHE  Woa gt ur wWr
AUTA F T SR B U a-ueft & aftwr WSt wTer AT T YA A gU ot
ATTUF HFT @ IUST = & S wiredt 7 grd gu oft FIT WA | TW qATT HT
HBUA: T Bt U HTUT T H{TEH & T ITAT § | TF ¥ F 0 o 78T HAI
FTITE & HTL-HTL AT A JUSTT Fael FIT FHUIT AL UHTALTTEAT & | T AT F
8

FATHIT F STt ®1 w==ft gidt & sU & =wsta g€ 17 STAUT ST qUA 0
FTELT & U ST AFMET o & a8 3udt udt Y "weldl $1f & a9 gUT
gtuar «gt @ | T ot el s # TN BT U W HAT AT BT T Hel FT
AISTAT & aWY & AF T HA A FTHT UL G @ UTWTTE  GUST FT AW
FTAT & | U ATILE FTA H AT Ay IUT & gW I wgd # Sft @t g | Fregar wat
FAdusr e Juet ofterdt yerazet w1 WA A AT wTUITAT T UT 3@ (HTUT FHY)
UETE A BT & Ul uT ot HTUT IW JATAT & AT &1 STt § T @Y
T Hel T UTSTAT HT WAHTT HT el 2 |

usd gfa :-

81



(aV

¢ gret, otsw, @, 98 kel . USHHA UHRHE, T e

THE, W
3 g8, g 3

¥ IR, q78Y, 9reagredt &1 Aedwdl, ds fGect, 99 YHIE, T 92

T wEar, M, fest wifeca &, SR o g 9o, R

s(Q equdu-l drdddl

L. BdluRie 8. uuR

Alald [Fast Al HAAd, HidR GUIELA 9. A%FS AGMHA ALl RULARL A3 AAHL
U4 52 9. vauld AFS WAL Uldidl 32U, Adi ©. uReUH @30 208l 1R ARl
Yrl:lAedl Sl €LSBL AR A%F 5 desifEnt WRUELA daul Avidl AR ol 28 9.1 il
YRUEML UL A S 2L AU dl 145 21, 53 6119
el s[Adl ' sdudsiddl ool el AARA A 9. Fedl uddl ®dL
§.4.2C0CHL M2 YAUL 9. AZVAHL sdUARIN Guilall ol 58l 24 w3@l Us1R+{l 1AL 21l
8 2 sQYA wsirted | esdl Hl aHeodl war 2l ©. wma ezl usdidlpiinal ueud
dliewdl’ 24 " sadiadl Fdl gourusl aldiil 2udl edl wwl epuidde @l wend 2u
AtlAl ool Al edl. Bairie HlAL UEUA AAFHIMIHE AL SAL @ALRUL VRL YEL 51011 ALdoi-L
ezl Al AUl AL 5241 @ARUL el 2t Alad—udd s[Adidl sl AU el
(A UMl Meldl 2U% UL G 9. A oL ' AT AAL " AL 5[
il 2428 g, 2yl dueLLal. s18L 5 il Yol 3 w3RU w2l edl. HdRHAR AgHdR, 9HAR
,aenfandl  elotafdon,add iasigl,  osHIdl stfaettidHy  siseL,wsel, Busiadl-l

YA AlBl 2% UL 32als i AHHl udddl %idl Mo 9. WRRUA sqUdIM AdeiR FlaHidl

82



Arradsdl uAol shlsdiztad ewidl ad sQdMl -, @idy [Adle, slRuxa ofgaigd-l
araellatl asidl edl.' Gle 2xa Rd' vl o2y o areudaon’ T 33l andl gl
SLOUMIAL tigaldl oIl e AL sdedl Gauy-l l el . Fui w0e 2 242H]
AH (A BRI WRALFHRAAL dedll a3 sfadl >udl edl.

S, a0l ol Ylur' st 2l s[@ squdid Aalild oesidl sfadlHl
I sUL el Al WAl sted Muelsial 2qalA 2195 uel,dldl, 1Re2l dvii 69, g vl
23155 " i Geoton HRdl @zl 3us sRAdL AU Mol ©. Al [RAlddsl AL giR Vit Uil
Al vl qeedl [Bdid GuR sl dld 9. bl 58 griRvid 1t 53§ [8gdiq '
(a1 2l oellAl AeielA ¥ GeoldIRUl sledl 8. dHl saudAMAL Uolol 2AMBd 22U 219 9.

" AL A [RE, el 4or el AMRL

s 5101 oL Al [Qdiud >,

ds, 530 Ad3, AL el ei-ldl

ALIRHAA 531 530 @gl Guondl.”
AL AAIHL AAUIRYAIRIAL AL dl § UL A1 200, UHIEL, 2t sallogeia A4l olle 20l
9. vtel 2ALAAIR WHIAL AR5 AL s AHgHAAA Al At Ad] I 297 52 9.

EAUARLH AL YHLAIME URBAAMA 2t [QaalfAales 21 Yoy Uaddl AHRAUZY Sdl. 1¢5¢ Ml
JNESE]]

SL5AE 9. UL SIUARIH SL5E 5L 2R gul [l " -] [Radi@als AR AM 58 69,

edudl [Qaal [Qatel dada 3egul AvlA ' aqaRd! Al 2L 53 9. e "9 Hldrl s

guAR ML SAALSOUAL GdH AHAL ©.4. 2 SUHL A1AA ' s1610 [ARe" 1L Ut AL 9.
g o Al ool vl 241 AlMAM 580 UARA AL 9. " s1elA Qi AL 2L 20,
5[ seudud Woflalg easd sdl edl. uid 'siel [ i sfadl dded ugdl dlady oin 9. all,
GRLs [Adll »igr1 uel 21l 11512 4R 52 9. Hd wedl GRIs[Adid deqa Aiusd L €iu.

" yeol ALSL ASRA, YL FNAR S1AU,

sidl Yol 510, A8 01A g 2iu?

"egldl iRl L, AUAML UL AR
A tral Ael, 57 AL glsi s,
S. 4. 2CUCHL e@UARMAL "Sld ML wate A 2L RAA wal eaudqd gl dl

sleRAAL 2L 9. ' HidLLs Aldiad]l’ Hi o=l HidlA doneflar YellAl Udl w{l2411 duat-i

83



Al 2l 9. slasler laddl ifan siaumnicl @ sRellayd’ 1 Reidl asy o, 24l
AUYARS 2t ayeRs Al Aexidde 1@l Alad v 5149 [R3uaHl 2ue . Asylte
] 24 s Rcdlriedl dldlain 30 s1ed A U, 9. eisd [Fcdidde ' 21039 ¢ol s Uy
2391 sul G2l sl dR" Bial Usrtel GaHi 8l Asoirie @] 58 ©. " 2i039% dY] Fe W’
B8R S26912l 2 9. il A2l Ay 2 [A9 s8l WUR A d Y131 529, =AYl vy el
o2 Uil AH2UR UI8L, IR e A4l o ondl"”

EAUARIM Aict, U402t [A-1g] wslaaion dl o wel aieiue W, R, Aesrlla
WL el Al Hiot Al WaiAL % Asldl sl UL dvil se-flfAzil »1el dl %32 dHd 1o %3

U] Al wa 1Yl 9.

Aoy adls &
yaoyd el uUlddl

3l eSS 3. 2Rl
daidy aolsel Azl [Alaa vy aslsel vealaiul [big asllsel vealdsd auq

lacdld 9. 1 yeasel vudlod ad(lsel el dails Rieaidl Gur »ualRd axes dsysl
2 A4yl 9. ¥ [AsAdl ol stie [z 018 st Pl GuRad ddl slduel [ d-dl 4l
2L ALl SHdL A 9,

slan saRllB3a wealaul Yoo qoll-l wisoll dsis dus df v 2uallRd
Sl 8. dul eyl 2idRs duo el oid Jd [Qde{l cudral 284 9. 2idils [Ade
Ui Yaepd ARl PUALR 524 U 9. ¥ Aalay woldHl Ad elsd otrd 9. i ARl
Y siel A2l weL 2UAvAHL 2 9. 21 Huisl 1A Yool 9.
(1) Auldc (Personality) (2) ueld | arg (Matter)
(3) Gl / QoL (Energy) (¥) 2am (Space)
(W) 519 (Time)

GuRsd uid yaeid Azl ao(lseHl AHIA 23U Ml © 2 Al 54
PMEST A 2401241 2Ud . GUASd HUSIHL 5100 Huts 21 34y suld ©. dHi adleg], sas,

avl, g, Ad — [Bax adl3-l A9 w9, w0 YuisL cllol[es 20 sald 9 dui vig, 2,

84



U9, ASR AL AHIAN AU 9. Gl yuis Bul sald &, Al 2L, Bul, deid, GuAR

N I

QAL AHAL A B, el Yuis Bul vai Al 5 axd Asias 30 UdlgAH] 2Ud 9.

NN

ofl 3 ugld HaslL MUloL Aol Al 1R siSuel adlui sion, e, Gl v ded Huis R %
8 0. dnl Alda Youis dld 2ivaaHl 204 9. 515 weL [Avaul »is 3 dell ag yuist Aeidl
A3 ©. el.d. At (At Yoo adl ddut di dui aldlRs ddanay, dal@s daidd, Yds
wiedll, aalls8l adiR dedl €l 43 ©. i dHIH dedlid dHell [QAMAIA 24182 {12 Yoot

Suuiotsdl asiy.

U5l dq, dd|
ABUAALEY SUd Yels uied(l
2-{ls daidy Yels aa(ls8L
e s daau AMAS A58

2L Ui Yuisia salaal w2 [Alaa duls Rnsidl GUuldl s2a1Mi 2419 ©

Yus Auls Rrs
1 Af3da Personality <. P , (coma)
PANSE Matter q. M ; (semicolon)
3 Gl Energy q. E : (colon)
4 WU Space WY, S . (Dot)
5 s Time 5L, T ' (inverted coma)
Qallsefl 221 52 AHA Yuisill 2B drtl AUIs Rrel A1 s2AUHL 209 0.
tl.d.
MRdrL [QalQanaui-l Aatadidi 1¢o s Yl AHRsid aslsel.
2 Adiay Qs Huyqa]
34 [Aza [Qeugy SHENIS
; 46 AHIRS A2
051 aalsul SNl
.44 MR WY
N 76 5L AHY,

85



234 ;46 :51.44 'N76
GURLsd Gelsel Ul S s 9 3 Yuigidl GuUldL d-l qulers Rmsl w18

SAUHL 2 B, BURASA Gels2AHL %S AU B 5 Al Yuisel Adles Risd e[l
GualoL [Ava vl sl ide A2l A Ad dHiH Hoaadil-l AMlEd 12 YouaRidl
GUAULDL 5L 2UAE 8. BUIR ABdcd Yuis HIR sl UAIRL ST 2dd . 2] ulast
ol U o1 9, Al ABcdcd Huls Al UAIRL ol Sl F iU 2R UL S AE 81y
ol MM 2dR olle sALAA URRAYSL A0qAIR HUEU[QARAHAL UL S3UHL 2UA D).

tl.d. Guigis A 5d el (s 2¢q)

0 Wouol (AUe) P

156 NEEIRIN (ST P,

1 sladl (azu) P,

N1 o=y dlZlut (Auis) P;

N Rl (sla) P,
0156, IN11, N

iz yuisi-l alal@isdl {123 yeor 9.
(‘1) A3t (Personality)
¥ Hedrg AUlBded dedl Uy dRIaHlA AR e wd 9 dd (A
AUt drtl IREML BURL L AL D FH S ...

Yoyl A [Sdc

RULYRIAR A, — s

AR Slrad

CRIGEIES] d3g, — gA

sMaa Gualollal »tm e
Al MUML, ¥3Y, dvls, sl

CC i A5 yuts AYg 2 [ 9. Gl Huis Rl das yuist 208 5 oflog a3
U [Bcdcd Huts HIZ UALRL S2aLML A 9.

86



() argyus (Matter)

o Hud QolHi 51 524l HI2 5 Bul [ uBuL 1R arg, 3 veldHl 2uausdl 28 9.
ol g, Hutseil BUUIDL SCAUHL 219 €9, g, Y15 1359 [AMUIML UAL0L 21 69,

el.cl. ALAF[Fs Anauimi AHRSL 2246
(3) G"&[w’{fs (Energy)

Yoy QUi 2s UsIRAL UBAHL [ AL 21 dfA[ARIAL 29 534 el
8. 2L dHIdel 2B Galyuls wlRl 2 8. CC Ml Gl Hyuis 55 [Big 9. d-tl qulors
Rire a3 [l () Al Gualol scUMi 209 6§,

el.d. 2 adlsrel eRIL]
(¥) 24 3uis (Space)

vl 2uMABd M2 5U1S [N VU M 2 UAUSAL SIU O, il
LMl vl 2B Yol oied] Al d A48 0 YuisHl vyl x1Ra] sla 8. CC Hi
cllofas yeusl M2 madl dlelst »uudiml »Udd 9. dnl A4S R a3 yellazim (1)
GUALL 5L 1A O,

ARIICIEN | DESDHIE &'e's

AU Y15 ABded (2 UAFAML A AR Al Ads R yel[AR1uHl
GuAlL 53a1ML vl 2.

el.c. MRl SlasiA V44
(W) UM (Time)

[Ava 2urd] sralml RS S0l lasdl € 9. 5100 Huis AR [Avy
Andlsral 1Y W, Sl B, CC ML 510 Hus HIZ AAdl dledlst Al 209 9. d-l
AAL%s [Ars dlY Gealdd 2eufQRAM () Al LUl SAUML 2419 9.

el.cl. 20 Ml AglAl MRdld AUl 2. 44 'N

Gulds widdlyd siddl sl siSust [@avy [@Qsan 208 as(lsea 2q Asius

SHA AT el Y24 221 dlisdl As1U D).

ALHYY —
R BT, oI, JRRIC iR, < Red : TH. TH. USRI, 2388

87



T Hofell, Aife<X a9 o &g, &, b e herdiithenaH.
- Red : w8 . Usclihard, Togeo
3 M, e, 3o onffentn 9= 9= SR ¢ geRie GRRE, 2%%%

1RY Al HIS SIRY Vs ARELA

UL, adses ol ued

AL UYAS il UGl Y5l FlAAHL ALULL MeAIotEl A 4 LUl 9l &
AR Uldlrdl AZIR 2t 12Ul dRS Bl 2AUALAL AHY 9L HOL 9. AL HHH UL 5]
wstd 5 wiuell gldaul v viedl Ad 62 ¢l 3 9l dgadl “i2 sud sa-l A4y
A2l $18l sl dtl 51280 28 25 ol 2L HI2L ot 2l ¢l AL SAe 12 048l
slser wd wSu ¢l v la-l wglas wlaxtiqal Aus s3Aa 2ugs el el
912 2ae uvidl-l siRisL s32 Wl el dor 5diRleoll a2 Hewd idl, Sl sl
SIL gHAL dal ods DR AsAML Gualdll 9. R [@AoAMl A 1o -l sasHl saAIHL
2A1AE AAUAML 2L AR SleAHL 21 9 3 HIARLS drld, Gelfl, A 2 sie-tl esy 21
Alell Aoie . % disl dionl 1A Yl Geld dal HiARLS deta-dl ofled(l ofld € dua 204 2ieHl
| sl ey 90 251 AR Adl-ll sl ol S D, s UYL, s Ugledd AUld
siduel ulagon WRRAQCAL AL usoraiel s3 Adl sld 9. (A€l el lEd Yidlxdl
SAYUL AMHIAAL ARHE 5[3+1 URRAMQA Yididl 46119 240450 3100l 2l €ld 9.

uRiE HAAaUMS Soer dl (FoL Audl) eied Guar Y lda Aso HyloL

0L BuAR saHl sul 9. vl U] sapii-l 2142 oig AR AL 9, Al Hou REnd © 3

88



A, HIZ [BaAHL 51 A sH 25 AR velld eud FLSB. A 22l HeAlZg HI2 L5l
Yaelsl dial {2 ARA sl Fdl ol uslad 6L 943, HAlRPlesRes @AMl Al Hd 9 3
A5dA R Wl HI2 sdllidl AUAARL sud AU v O, eAdl Al Al3d-l
ALY dAML drtla Al e, Higl UallatiA dldl aen? ULl oL, el 2L adlui :s(d
1l AU 9 55d 86 dioll s3I suda vl HiARLSs Yot Al @l oldid 9. Ysd M sual
112 B3l 2l Adl U3 viel viL 2a 2l donstel etsiR Alsol §. Uerl ey il Guidlul au 9.
getiell 35l Horold ot €9, A8 A L]l Bl Bul g #3yl ot €9, Ul ey
s 1AL 9. eualdl Bul uenama dldl Hodl »Ud © ed sud 21 s AHOUL £dl 9.
yo¥clativl [MaRaddl Guid 1y Yegrlee 8. 43l (s2eq) edld g s2al all sead 2%
Aleds 24 50 GuAR Yeafadl 3uHl Qs Wl €1 9. wagtee s Al MeAldaiFs 2in
6 el Herll dlR dlR s W . Sul gu, ulaual, sladl, Het o vidy 4 1 ©.
Al M2 S8l 9 5 Hasl viex A e s g QL dldiael ddR 529 -l Bldodl
2R 3L AARS Usiudl oiu1d 0.

eAdl eAdl 54385 WIARS Baiptl Gu v (M-l vy gl 28d, sluql
yedl [BHofl dledlll 11 Al Gosl,GHol, Getle, 2 28 [dHl AR AU O, AL 21UIR AUIRMI
eAd 2 Gy 9, ¢Ald uR sAal 2 2dLl GeuR il [UEEILd YR 2HE 4L Aol Al3d
aio) oflast Alaaiannl sid 8, ojaiul el axsl wA A2l 2uadl wRs Ad dl vl o Wd
HiARs Sla uw .

SAG, M5 AH 9 Uig Ule AvG FLSA 5 ollonil e U saud 2 uidl dld

&

89



90



